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The Malaysian Philharmonic Orchestra (MPO) 
gave its inaugural performance at Dewan 
Filharmonik PETRONAS (DFP) on 17 August 
1998 and has since provided the ultimate concert 
experience through music that entertains, educates 
and inspires. 

Today, the MPO is made up of talented musicians 
from Malaysia and other nations, a beautiful 
example of harmony among different cultures and 
nationalities.

With immaculate versatility that transcends 
genres, the MPO continues to present classical 
masterpieces, film music, pop, jazz, traditional and 
contemporary works including anime music.

The MPO’s artistry and vitality have been lauded 
by acclaimed international luminaries such as 
Lorin Maazel, Sir Neville Marriner, Joshua Bell, 
Harry Connick Jr., José Carreras, Andrea Bocelli, 
Kiri Te Kanawa, Vladimir Ashkenazy, Chris Botti 
and Branford Marsalis. Renowned local artists who 

have performed with the MPO include S.M. Salim, 
Sheila Majid, M Nasir, Siti Nurhaliza, Jamal Abdillah, 
Ella, Dayang Nurfaizah and Aishah.

Affirming its stature in the Asian region, the MPO has 
performed in Singapore, Japan, Korea, Australia, 
China, Taiwan and Vietnam besides national tours 
around Malaysia. The MPO has also released 21 
CDs.

Through its talent development programme, the 
MPO is dedicated in nurturing an appreciation 
among the young generation through its knowledge 
and skills transfer to the Malaysian Philharmonic 
Youth Orchestra. This initiative is supported by 
contributions from the public. 

Beyond its concert schedule, the MPO expands its 
services to commercial purposes such as musician 
hire, tours, education and outreach programme and 
beneficial partnerships. 

The MPO remains steadfast in its mission to share 
the depth and power of great music for all walks of 
life. Its main benefactor is PETRONAS.
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All details are correct at time of publishing. Malaysian Philharmonic Orchestra 
reserves the right to vary without notice the artists and/or repertoire as necessary. 
Copyright © 2026 by Malaysian Philharmonic Orchestra (199801007000). 
All rights reserved. No part of this programme may be reproduced in any 
form without the written permission of the copyright owners.
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A Regal Evening with 
Stephen Hough
Sat 24 Oct 2026, 8:00pm

Malaysian Philharmonic Orchestra
Junichi Hirokami, conductor
Stephen Hough, piano

PROGRAMME

02
04
05

BEETHOVEN
Piano Concerto No. 5 in E flat,
Op. 73 “Emperor” 38 mins

20-mins intermission

BEETHOVEN
Symphony No. 4 
in B flat major, Op. 60 42 mins
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Born in Tokyo, Junichi Hirokami studied piano, composition and music under Atsutada Otaka before 
studying conducting at and graduating from Tokyo College of Music. At 26, he became the winner at the 
first Kondrashin International Conducting Competition in Amsterdam in 1984.

Since 1990, Hirokami has conducted major orchestras around the world including the Orchestre National 
de France, Berlin Radio Symphony Orchestra, Royal Concertgebouw Orchestra, Orchestre Symphonique 
de Montreal, London Symphony Orchestra, Wiener Symphoniker, Vancouver Symphony Orchestra, 
L'Orchestra Sinfonica di Milano Giuseppe Verdi, Saint Petersburg Philharmonic Orchestra, Tchaikovsky 
Symphony Orchestra of Moscow, Baltimore Symphony Orchestra, Cincinnati Symphony Orchestra and 
Gewandhausorchester Leipzig.

Apart from guest appearances, he has served as Chief Conductor of Sweden's Norrköping Symphony 
Orchestra and the Limburg Symphony Orchestra, Principal Guest Conductor of the Royal Liverpool 
Philharmonic, Principal Conductor of Japan Philharmonic Orchestra and Music Director of the Columbus 
Symphony Orchestra.

In Japan, he has conducted all the major orchestras including the NHK Symphony Orchestra and Saito 
Kinen Orchestra. He received great acclaim for his appearance with the Mito Chamber Orchestra. He 
is prolific in opera, having led celebrated performances of Un ballo in maschera and Rigoletto at the 
Sydney Opera House. Other triumphs include La Traviata at the Fujiwara Opera, Le Nozze di Figaro and 
Ainadamar at the Nissay Theatre, and La Traviata and Aida at the New National Theatre Tokyo.

From 2008 to 2022, he created a golden era as Chief Conductor as well as Music and Artistic Advisor 
of the Kyoto Symphony Orchestra. In 2015, he received an award at the Suntory Music Award with the 
orchestra. 

Currently, he serves as Artistic Leader of the Orchestra Ensemble Kanazawa, Friend of JPO / Artistic 
Advisor of the Japan Philharmonic Orchestra, and Friendship Conductor of the Sapporo Symphony 
Orchestra. The City of Kyoto Symphony Orchestra bestowed on him a special title after his name, 
‘Junichi Hirokami’, in recognition of his years of service to the orchestra. He also serves as professor 
of conducting at Tokyo College of Music. Most recently, he became Music Director of the Malaysian 
Philharmonic Orchestra.

conductor
Junichi Hirokami
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Named by The Economist as one of Twenty Living Polymaths, Sir Stephen Hough combines a 
distinguished career of a concert pianist, composer and writer. He became the first classical performer 
to be given a MacArthur Fellowship and was awarded a Knighthood for Services to Music at the 
Queen’s Birthday Honours 2022.

In a career spanning over 40 years, Hough has played with most of the world’s leading orchestras 
including televised and filmed appearances with the Berlin, London, China, Seoul and New York 
Philharmonic Orchestras, and the Concertgebouw, Budapest Festival and NHK Symphony Orchestras. 
He has been a regular guest of recital series and festivals, including Carnegie Hall, Wigmore Hall, 
Salzburg, Verbier, La Roque‑d’Anthéron, Ravinia, Hollywood Bowl, Blossom, Aspen, Tanglewood, 
Aldeburgh and Edinburgh, and has appeared at the BBC Proms over 30 times. He has been 
appointed Artistic Director and Chair of the jury for the 2027 Leeds International Piano Competition. 
His discography of over 70 recordings has garnered awards including the Diapason d’Or de l’Année, 
several Grammy nominations, and eight Gramophone Awards including Record of the Year and the 
Gold Disc. 

As a composer, Hough’s works have been performed worldwide and commissioned by Musée du 
Louvre, National Gallery of London, Westminster Abbey, Westminster Cathedral, Wigmore Hall, Lincoln 
Center Chamber Music Society, Genesis Foundation, Gilmore International Keyboard Festival, Walter 
W. Naumburg Foundation, BBC Sounds and Berlin Philharmonic Wind Quintet, amongst others. His 
2025 recording of his Piano Concerto, Sonatina Nostagica and Partita was selected as a Gramophone 
Editor’s Choice and went straight to number one in the classical charts.

Hough’s collection of essays Rough Ideas: Reflections on Music and More has received a Royal 
Philharmonic Society Award and been named one of the Financial Times’ Books of the Year. He has 
published a memoir and a novel, and written for The New York Times, The Telegraph, The Times, The 
Guardian and The Spectator. 

Hough is an Honorary Bencher of the Middle Temple, Honorary Member of the Royal Philharmonic 
Society, Honorary Fellow of Cambridge University’s Girton College, the International Chair of Piano 
Studies and a Companion of the Royal Northern College of Music and is on the faculty of The Juilliard 
School, New York.

piano
Stephen Hough



PROGRAMME NOTES

“A Regal Evening” indeed! These words are particularly suited to the “Emperor” Concerto, the 
last of Beethoven’s five works in the genre. In its grandeur, splendour and length, it is truly 
an emperor among concertos. The name appears to have been bestowed by the pianist and 
publisher John Cramer, a close friend of Beethoven. Another theory has it that a French officer 
called out “C’est l’empereur” during a majestic passage at the first Viennese performance. 
In any case, the concerto positively radiates a regal air. The Fourth Symphony, though not 
as famous as some of the other Beethoven symphonies, nevertheless offers a listening 
experience second to none. Listen, for example, to the contrast between the symphony’s 
dark, mysterious opening and the brilliance of the main Allegro vivace section; the ethereal 
beauty of the slow movement; the boisterous energy of the third with its “bumpy” beginning 
to each phrase; and the dash and exuberance of the finale, a veritable perpetual motion 
machine. Try to catch the solo bassoon’s brief contribution near the end – a particularly tricky 
moment!

LUDWIG VAN BEETHOVEN (1770-1827)
Piano Concerto No. 5 in E-flat major, Op. 73, “Emperor” (1809)

                   I. Allegro
                  II. Adagio un poco mosso
                 III. Rondo: Allegro

THE BACKGROUND

The subtitle, “Emperor”, of this enormously popular 
concerto does not come from Beethoven. In fact, 
strangely enough, it is not used at all in German-
speaking countries. Beethoven himself would have 
abhorred it. At the time (1809) and place (Vienna) he 
wrote it, the French, led by their Emperor Napoleon, were 
busy occupying the city. “Nothing but drums, cannons, 
human misery of every sort!,” wrote Beethoven on 26 
July to his publisher in Leipzig. But the spirit of heroism 
nonetheless infuses this music, and the “Emperor” 
Concerto, over and above its inherent musical qualities, 
stands as a stirring testament to man’s heroic will to 
survive in trying times. 	
 
The concerto was finished in late 1809 but the first 
public performance waited until 28 November 1811 in 

Vienna (there had been a private one earlier that year on 13 January). The soloist was the 
concerto’s dedicatee, the Archbishop Rudolph – friend, student and patron of the composer. 
The second Viennese performance took place in February of 1812 to a cool critical reception. 
Beethoven was accused of “being able to obtain the support only of connoisseurs.” But in 
neither performance was he the soloist. He had played the premieres of his four previous 
concertos, but now his hearing was so far gone that a continuing career as a pianist was out 
of the question.
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THE MUSIC

The “Emperor” Concerto opens in resplendent majesty: three imperious chords are sounded 
by the orchestra, each in turn elaborated by the soloist in “fountains and cascades” (to quote 
Michael Steinberg’s apt phrase) of arpeggios, trills, scales and broken octaves. Following 
this impressive introduction comes the first subject – a big, sonorous, richly scored theme 
punctuated with martial elements. The mysterious second theme occurs first in tentative tones 
in E-flat minor, then immediately afterwards in a flowing, legato horn duet in E-flat major. When 
the piano finally returns, the two principal themes and other material as well are elaborated 
and developed in a mighty discourse between soloist and orchestra. Unusually, the standard 
cadenza for the soloist is omitted, this function having already been fulfilled by the opening 
flourishes and the return of this passage at the recapitulation.
	
The slow movement is one of Beethoven’s most profound. A hushed mood of sublime 
simplicity offers refreshing, soothing contrast to the militant grandeur and exuberance of the 
first movement. At its conclusion, in a transitional passage, Beethoven outlines the principal 
theme of the next movement, and suddenly, without a break, the jubilant finale bursts forth 
in full panoply. Although nominally in rondo form, there is only a single contrasting episode, 
a lyrical theme of regal bearing heard twice in the course of the movement, and only by 
the soloist. Eventually the movement’s main theme expires, almost as if exhausted from its 
relentless repetitions, only to revive in one final, exuberant burst of energy.        

Symphony No. 4 in B-flat major, Op. 60 (1806)

                    I. Adagio – Allegro vivace
                   II. Adagio
                  III. Allegro vivace – Un poco meno allegro – Allegro vivace
                  IV. Allegro ma non troppo

THE BACKGROUND

“A slender Grecian maiden between two Norse giants” is 
Robert Schumann’s oft-quoted description of Beethoven’s 
Fourth Symphony. It was the Fourth’s accident of history 
that placed it between those towering creations, the Third 
(“Eroica”) and Fifth Symphonies, and there is no denying that 
the Fourth exists on a somewhat less exalted plane than its 
neighbors. But there are different kinds of greatness, and 
in performance the Fourth invariably stimulates the degree 
of esthetic satisfaction and listening pleasure reserved for 
what we call “masterpieces.” It may lack the implicit theme 
of grandiose, heroic struggle that characterizes the Third 
and Fifth Symphonies, but “for all its lack of ‘great issues’”, 
writes David Cairns, “the Fourth contains as much drama as 
do the symphonies on either side… a conflict and eventual 
reconciliation between, on the one hand, broad lyricism 
and the long singing line, and, on the other, rhythmic 

insistence, violent accents and syncopation.  In energy, the Fourth is inferior to none”. The 
first performance, a private one, took place in the Viennese town house of Prince Lobkowitz 
on 15 March 1807 with Beethoven conducting. 

sarasotaballet.org
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THE MUSIC

The symphony’s long, dark, mysterious opening offers no clue to the buoyancy, joy and 
ebullience that otherwise mark the work. When the main Allegro section finally arrives, the 
effect is not unlike that of the emergence from a tunnel, from darkness into light. The first 
theme is announced immediately in the violins, a theme that will by turns sound airy and 
graceful or robust and sturdy, depending on the orchestration. The second theme shows 
Beethoven at his most playful: an idea passes through the bassoon, then the oboe, and 
finally the flute before finding its lyrical conclusion in the violins. The clarinet, neglected in 
this passage, gets to start the closing theme – a lyrical duet–dialogue with bassoon. 

Over a rhythmic pattern that pervades much of the movement, the ravishing principal theme 
of the Adagio unfolds with infinite grace and rarefied beauty. It is the kind of line, so simple 
yet so exquisite, that brings to mind the themes of Mozartian slow movements. Berlioz 
called it “angelic and of irresistible tenderness.” An equally haunting spell is woven by the 
solo clarinet in the second theme as the line rises and falls in gentle caresses. Yet, for all 
its lyricism, moments of insistent rhythmic repetition remind us that the dramatic tension 
of this music lies largely in the very contrast of those two elements, melody and rhythm.  

Beethoven called the bumptious, frolicsome third movement a Menuetto, but it is a 
scherzo in all but name. The whiplash alternations of loud and soft, the stabbing accents, 
the rapid tempo and motoric energy all point to a Beethoven scherzo. Actually, it is a 
double scherzo, for the contrasting, quaintly rustic Trio section, featuring woodwind choir, 
occurs twice, resulting in the basic form of Scherzo-Trio-Scherzo-Trio-Scherzo.

The finale is a wonderful mix of quicksilver, lightning exuberance, coiled energy and 
perpetual motion. In the opening theme, moto perpetuo sixteenth notes alternate with 
elegant legato phrases, and throughout there is a systematic contrast between delicate, airy 
pianissimo and mock-furious fortissimo. In a final, masterful gesture, Beethoven reconciles 
the two conflicting principles of the symphony – rhythm and melody become one.  

ABOUT THE WRITER

Formerly a horn player in the Montreal Symphony, Robert Markow has been writing programme notes 
for more than forty years for musical organizations in Canada, the USA, Japan, Taiwan, Malaysia and 
Singapore. He taught at Montreal’s McGill University for many years, and as a Wagner specialist, has 
lectured at the Bayreuth Festival and the Wagner Society of New York. He writes regularly for the journals 
Fanfare, Der neue Merker (Vienna), The Strad, Strings, Opera (UK), and the website classicalvoiceamerica.
org. Extra-musical interests include travel, film, literature and decadent desserts.



Note: Sectional string players are rotated within their sections.  *Extra musician.
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MUSIC DIRECTOR
Junichi Hirokami

RESIDENT 
CONDUCTOR
Gerard Salonga

FIRST VIOLIN
Concertmaster
Peter Daniš
Co-Concertmaster
Ming Goh
Principal
Zhenzhen Liang

Tan Ka Ming
Wong Lu Ee
Sherwin Thia

SECOND VIOLIN
Yunzhi Ling
Stefan Kocsis
Ionut Mazareanu

*Miroslav Daniš
*Lee Sing Hong
*Philip Jeremy Law
*Keng Xin Tian
*Lisa Chia Xiao Li
*Marian Gaspar
*Kylie Liang
*Izzywan Musib
*Leong Siong Quen
*Yasuko Furusho
*Chan Mei Teng
*Joanna Ho May Sum
*Joey Young

VIOLA
Section Principal
Jebat Arjuna Kee Jia Liang

Ong Lin Kern
Thian Ai Wen
*Fan Ran
*Lau Yew Hann
*Loo Pei Zheng
*Ling Li Yen
*Phoon Zu Ying

CELLO
Section Principal
Csaba Kőrös
Co-Principal
Dylan Lee Mihn Tang
Assistant Principal
Elizabeth Tan Suyin

Goh Wen Chih
Wong Jun Yuan
*Gerald Davis
*Joshua Sim Te Sheng

DOUBLE BASS
Section Principal
Wolfgang Steike

Jun-Hee Chae
Lin Yi Rou
*Naohisa Furusawa
	
FLUTE
Section Principal
Yukako Emes

Sub-Principal
*Wong Xue Fen

OBOE
Section Principal
Niels Dittmann

Sub-Principal
Lee Chun Howe

CLARINET
Section Principal 
Matthew Larsen

Sub-Principal
*Emily Tiow Yu Xian

BASS CLARINET
Principal 
Chris Bosco

BASSOON
Section Principal
Alexandar Lenkov

Sub-Principal
Stephen Mak Wai Soon

CONTRABASSOON
Principal
Vladimir Stoyanov	

HORN
Section Principal
Grzegorz Curyła
*Saul Lewis
Assistant Principal
Sim Chee Ghee

Sub-Principal
*Harsharon Kaur

TRUMPET
Section Principal
Jeffrey Missal
Assistant Principal
Matthew Dempsey

Sub-Principal
*Loi Chiang Kang

TUBA
Section Principal
Tan Shun Zhong

TIMPANI
Section Principal
*Dodo Saaya

PERCUSSION
Sub-Principal
Yap Siu Yan
Ng Lip Sheng

HARP
Principal
Tan Keng Hong

PIANO
Principal
Akiko Daniš
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BOX OFFICE
Ground Floor, Tower 2, 
PETRONAS Twin Towers
Kuala Lumpur City Centre
50088 Kuala Lumpur

EMAIL
boxoffice@dfp.com.my
TELEPHONE
603-2331 7007
ONLINE TICKETS & INFO
mpo.com.my

BOX OFFICE
Ground Floor, Tower 2, 
PETRONAS Twin Towers
Kuala Lumpur City Centre
50088 Kuala Lumpur

EMAIL
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mpo.com.my
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DEWAN FILHARMONIK PETRONAS

CHIEF EXECUTIVE OFFICER
Siti Azlina Abd Latif

STRATEGIC PLANNING
Norhisham Abd Rahman
Mohd Afiq Shah Azman Shah

COMMUNICATIONS & CREATIVE SERVICES
Munshi Ariff Abu Hassan 
Muhammad Farhan Aziz 
Farah Diyana Ismail 
Yasmin Mahmuddin
Faqrul Hakim Hidzir
Hisham Abdul Jalil 
Zulfadli Mohd Zakarrudin 
Ameela Najihah Zulkifli 
Maizatul Ezza Masran 
Nursuffiya Aleena Muhammad Zubir 
Nalisa Amira Sudinar

BUSINESS & STRATEGIC RELATIONS
MANAGEMENT
Ishak Abdul Rahim
At Ziafrizani Chek Pa
Asmahan Abdullah 
Farzeera Ezir De-Attaher Emir 
Norsahida Mohd Salim 
Syazwan Arif 
Rusyaidi Mohd Kamal 
Muhammad Nur Rasyid Abd Razak 
Fatin Ayuni Mohd Ali 
Sharifah Nurhadaina Mishra Syed Mohamad 
Muhammad Leqeersha Mohd. Farid
Shahfeeq Ambia Mohd Suhaimi

FINANCE & CORPORATE SERVICES
Mohamed Sultan Haja Mohideen 
Mohammed Hakimi Mohammed Rosli
Logiswary Raman
Sharhida Saad
Nur Afiqah Shubhiah Kamarulzaman
Megat Muhammad Ridzuan Mohmad Latfi
Mohammad Izuddin Jaal
Nurfharah Farhana Hashimi 
Nafeja Deanna Shahir 
Norhaszilawati Zainudin 
Muknoazlida Mukhadzim 
Nor Afidah Nordin 

TECHNICAL SERVICES
Firoz Khan Mohd Yunus
Mohd Najib Khalim

HEALTH, SAFETY & ENVIRONMENT
Mohd Fahmi Md Radzi

MALAYSIAN PHILHARMONIC ORCHESTRA

CHIEF EXECUTIVE OFFICER
Siti Azlina Abd Latif

ARTISTIC MANAGEMENT
Khor Chin Yang
Qaleeda Talib
Ong Li-Huey
Wynn Ch'ng Way Sean
Muhammad Fikrizaki Zakaria

ORCHESTRA MANAGEMENT
Fadilah Kamal Francis
Farah Diyana Ishak
Khairol Anuar Mohd Sabri

MUSIC TALENT DEVELOPMENT
Ahmad Muriz Che Rose 
Shireen Jasin Mokhtar
Amin Mikhail Ahmad Zabidi

COMMUNICATIONS & CREATIVE SERVICES
Munshi Ariff Abu Hassan

BUSINESS & STRATEGIC RELATIONS MANAGEMENT
Ishak Abdul Rahim

FINANCE & CORPORATE SERVICES
Mohamed Sultan Haja Mohideen

HEALTH, SAFETY & ENVIRONMENT
Mohd Fahmi Md Radzi



CORPORATE SUITE PREMIUM MEMBERS

PARTNER HOTELS

ACKNOWLEDGEMENTS

Thank you to all our donors and collaborators for your support.
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STRATEGIC PARTNER





https://www.mpo.com.my/season-2026/a-symphonic-splendour


https://www.mpo.com.my/season-2026/beats-of-borneo-alena-murang-with-the-mpo


https://www.mpo.com.my/season-2026/beats-of-borneo-alena-murang-with-the-mpo
https://www.mpo.com.my/season-2026/asifshewerehere-chenjiasingsteresateng


https://www.mpo.com.my/season-2026/a-chorale-spectacular


https://www.mpo.com.my/season-2026/a-chorale-spectacular
https://www.mpo.com.my/season-2026/home-alone-in-concert




https://www.mpo.com.my/donation
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