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The Malaysian Philharmonic Orchestra (MPO) 
gave its inaugural performance at Dewan 
Filharmonik PETRONAS (DFP) on 17 August 
1998 and has since provided the ultimate concert 
experience through music that entertains, educates 
and inspires. 

Today, the MPO is made up of talented musicians 
from Malaysia and other nations, a beautiful 
example of harmony among different cultures and 
nationalities.

With immaculate versatility that transcends 
genres, the MPO continues to present classical 
masterpieces, film music, pop, jazz, traditional and 
contemporary works including anime music.

The MPO’s artistry and vitality have been lauded 
by acclaimed international luminaries such as 
Lorin Maazel, Sir Neville Marriner, Joshua Bell, 
Harry Connick Jr., José Carreras, Andrea Bocelli, 
Kiri Te Kanawa, Vladimir Ashkenazy, Chris Botti 
and Branford Marsalis. Renowned local artists who 

have performed with the MPO include S.M. Salim, 
Sheila Majid, M Nasir, Siti Nurhaliza, Jamal Abdillah, 
Ella, Dayang Nurfaizah and Aishah.

Affirming its stature in the Asian region, the MPO has 
performed in Singapore, Japan, Korea, Australia, 
China, Taiwan and Vietnam besides national tours 
around Malaysia. The MPO has also released 21 
CDs.

Through its talent development programme, the 
MPO is dedicated in nurturing an appreciation 
among the young generation through its knowledge 
and skills transfer to the Malaysian Philharmonic 
Youth Orchestra. This initiative is supported by 
contributions from the public. 

Beyond its concert schedule, the MPO expands its 
services to commercial purposes such as musician 
hire, tours, education and outreach programme and 
beneficial partnerships. 

The MPO remains steadfast in its mission to share 
the depth and power of great music for all walks 
of life. Its main benefactor is PETRONAS and the 
patron is YABhg. Tun Dr. Siti Hasmah Haji Mohd Ali.

MALAYSIAN 
PHILHARMONIC 
ORCHESTRA
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All details are correct at time of publishing. Malaysian Philharmonic Orchestra 
reserves the right to vary without notice the artists and/or repertoire as necessary. 
Copyright © 2026 by Malaysian Philharmonic Orchestra (199801007000). 
All rights reserved. No part of this programme may be reproduced in any 
form without the written permission of the copyright owners.
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Mozart’s 270th 
Birthday!
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04
05

Tue 27 January 2026, 8:00pm

Malaysian Philharmonic Orchestra
Peter Daniš, violin & leader
Jebat Arjuna Kee Jia Liang, viola

PROGRAMME

MOZART
Overture to  5 mins

MOZART 
 in E flat major 30 mins

20-mins intermission

MOZART 
 16 mins 

MOZART
Symphony No. 29 in A major 24 mins
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violin &
Peter Daniš

Peter Daniš is Concertmaster of the Malaysian Philharmonic Orchestra (MPO). He 
has performed as Guest Concertmaster with the Qatar Philharmonic Orchestra and 
the Orchestra Filarmonica de Minas Gerais, Guest Associate Concertmaster with the 
West Australian Symphony Orchestra and guest artist with the renowned Pavel Haas 
Quartet. He has also been recorded and broadcast as a soloist for Slovak Radio and 
the BBC.

Born in Slovakia,  Daniš commenced his musical education with his mother, and at an 
early age, won several prizes in national competitions. He went on to win awards at 
the Kocian International Violin Competition and the International Music Competition 
in Ueda, Japan.   His main musical influences were   Professor Jozef Kopelman at 
the Academy of Music in Bratislava and Dr. Eduard Schmieder at SMU in Dallas, 
where he later became a teaching assistant. He also completed his study with Igor 
Bezrodny, Victor Lieberman, Eric Friedman and Herman Krebbers.

Early on in his musical life,   Daniš developed a keen interest in chamber music 
and chamber orchestras, touring with the Bratislava Chamber Soloists, Capella 
Istropolitana, European Soloists Luxembourg and I Palpiti Chamber Orchestra, USA. 
With the Danis String Quartet and a chamber orchestra, he has performed frequently 
in the MPO Chamber Music Series. He has also toured throughout Malaysia, China 
and Japan with the MPO.

leader
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Jebat Arjuna Kee Jia Liang, whose musicianship has brought him across the globe, is adept 
both as a violist and conductor. He currently serves as Principal Viola with the MPO with which 
he made a conducting debut in 2023. 

A graduate teaching assistant at the University of Illinois Urbana-Champaign, Jebat has 
conducted the University of Illinois Philharmonia Orchestra, University of Illinois Symphony 
and Chamber Orchestras, Illinois Modern Ensemble, Ossia New Music Ensemble, Empire 
Film Music, Peabody Symphony Orchestra, Campanile Orchestra, National Symphony 
Orchestra (Washington DC), String Orchestra of Brooklyn, and the Pazardzhik, Charleston 
and Makris Symphony Orchestras.

On home soil, Jebat has collaborated with the Bentley Music Academy Training Orchestra and 
Selangor Symphony Youth Orchestra, soloists such as Dmitry Kouzov, Jonathan Keeble and 
Ann Yeung, and composers Carlos Carrillo and David Kirkland Garner.

Jebat was Principal Viola of the Tanglewood Music Center Orchestra, Schleswig-Holstein 
Musik Festival Orchester, Pacific Music Festival Orchestra and Shepherd School Symphony 
Orchestra. His summer festival appearances include at the Spoleto Festival USA, Aspen 
Music Festival and School, and Lake George Music Festival. He was a winner of the 
YouTube Symphony Orchestra 2011 and a semi-finalist at the European Union and Makris 
Conducting Competitions. 

An active in chamber music, Jebat has collaborated with Jon Kimura Parker and Mikhail 
Kopelman. He was Principal Viola of KINETIC in Houston, and a recipient of the Celentano 
Award. A strong advocate for new music, he has performed with Musiqa, Da Camera of 
Houston and Loop38. 

Jebat holds a Master’s in Orchestral Conducting from the University of Illinois Urbana-
Champaign, Master’s in Viola Performance at the Shepherd School of Music at Rice University, 
and Bachelor of Music in Viola Performance from the Eastman School of Music.

Jebat Arjuna
Kee Jia Liang

viola
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PROGRAMME NOTES

Today, 27 January 2026, marks the 270th anniversary of the birth of Wolfgang Amadè Mozart, 
one of the most astounding geniuses in the history of music. He was quite simply the greatest 
composer of his day, and he excelled in all forms of music – opera, symphony, concerto, piano 
music, chamber music, choral music . . . everything.  Mozart was composing music while other 
children were still learning to make mud pies: little piano pieces at age 5, symphonies at 9, 
and complete operas at 12. Tonight’s programme offers one example of each of four of these 
genres.  The concert opens with the overture Mozart wrote for his final opera, The Magic Flute. 
This wonderful mix of fantasy, fairy tale and spiritual enlightenment was a huge success, and 
would have made Mozart a wealthy man had he not died just six weeks later at the tragically 
early age of 35. The Sinfonia  concertante for violin and viola represents a rare example of this 
genre still extant, and is regarded by many as the finest as well. The effervescent Eine kleine 
Nachtmusik is one of the dozen or so most popular pieces in the entire Mozart canon. The 
German means “A Little Night Music,” but it can of course be enjoyed anytime! A scintillating 
symphony close the program – the 29th by count, but written by a youth of just 18!
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WOLFGANG AMADÈ MOZART (1756-1791)
Overture to  (1791)

The Magic Flute was the last of Mozart’s many stage works,  
first performed in Vienna on 30 September 1791, just a few 
weeks before the composer’s death. The opera (actually 
a Singspiel, a stage work combining spoken dialogue in 
German, solo voices, an orchestra, acting, scenery and 
costumes) was a tremendous success, and has remained 
so ever since. The story takes place in ancient Egypt. It 
involves a handsome prince who rescues a beautiful young 
woman (they later get married, of course!), an evil sorceress, 
a good magician, a bird catcher, a dragon, three little boys 
who travel about in a flying machine, and of course, a magic 
flute that can tame wild beasts and protect its owner from 
all harm. 

The first sounds we hear are loud chords from the full 
orchestra. These represent the brotherhood of priests, 
who will guide the prince through difficult ordeals. These 
chords return later in the overture. After a short period of 
serious, slow music the overture suddenly becomes bright 
in colour and fast in tempo. Violins, then other instruments 
in turn, play a sprightly idea that seems to bounce along 
with all the joy in the world. Mozart proceeds to work this 
idea into all kinds of shapes and sizes, as if he wanted to 
demonstrate how many different ways he can alter it. The 
music transports the listener effortlessly into the opera’s 
world of happiness, reverence, and belief in the goodness 
of humanity.  

 in E flat major, K. 364 (320a) (1779)

         I. Allegro maestoso
        II. Andante
       III. Presto

The sinfonia concertante is essentially a classical concerto 
for multiple soloists (usually two to four). Its distinction 
from the Baroque concerto grosso lies in its form and its 
use of the orchestra more as accompanist than as an 
equal and opposing force to the soloists. Mozart’s sinfonia 
concertante for violin and viola stands head and shoulders 
above virtually all others in the genre, a work of unusual 
depth of expression, eloquence, and breadth of scope.
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It opens with a maestoso call to attention for full orchestra, a sound 
that strikes us immediately as unusually full and rich. A profusion 
of thematic ideas follows. The soloists retain most of these for 
themselves, but the orchestra too has its quota of unshared material. 
However, the soloists certainly share with each other, displaying 
absolute artistic parity throughout.  Each in turn takes the lead, 
each expresses himself fully, gives his partner a say, then joins in 
simultaneous dialogue. 

The Andante is one of Mozart’s most poignantly expressive 
movements, darkly scored, and spiritually related to the great arias 
of tragic bearing in the operas. The key is C minor, rarely used in 
Mozart’s day except for music of extreme pathos and intensity of 
emotional outpouring. The first principal idea is stated at the outset, 
then developed by the soloists; the second, also introduced by the 
orchestral strings, is one of Mozart’s most ravishingly beautiful and 
elegiac themes.

The third movement is a rondo, as are nearly all classical concerto 
finales. Though joyous and often exuberant, it is still coloured by the 
nobility and dignity of the former movements. 

, K. 525 (1787)

         I. Allegro 
        II. Romanze: Andante
       III. Menuetto: Allegretto
       IV. Rondo: Allegro

Eine kleine Nachtmusik is surrounded with questions and riddles. 
We marvel to think that its composer could be in the midst of writing 
his great tragi-comedy Don Giovanni and suddenly toss off a work 
of such effervescent charm and rococo elegance. Even its name 
– which the composer scribbled down only as a working title – is 
deceptive, at any rate in English, which often renders it as “a little 
night music.” In truth, a more accurate translation would be “a small 
notturno.” 

The score bears the date 10 August 1787, but the autograph is 
incomplete ¬ an entire movement (a minuet) is missing. We do not 
know for sure whether Mozart intended this work to be played by a 
string quintet or a string orchestra, but both versions seem feasible. 
Furthermore, we do not know for what occasion the music was 
written. What comes down to us is essentially a miniature string 
symphony, although Mozart never wrote a true symphony without 
including at least a few wind instruments. Safe to say, none of these 
issues need trouble the casual listener, who is invariably charmed by 
the music’s enduring appeal and enchanting simplicity.
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The work opens with a robust, fanfare-like theme for unison strings. This is contrasted with a 
lyrical second theme, and both are worked into a crystal-clear example of simple sonata form, 
with its exposition, development and recapitulation. The exquisite Romanze is filled with gentle 
sighs and suave endearments. Then follows a miniature minuet, then the concluding rondo 
movement brimming with dash and polish. 

Symphony No. 29 in A major, K. 201 (186a)

         I. Allegro moderato
        II. Andante
       III. Menuetto
       IV. Allegro con spirito

This symphony was written in Salzburg early in 1774 after the eighteen-year old Mozart had 
returned from a trip to Vienna. Mozart had up to now been mostly content with the three-
movement Italian sinfonia form, but the Viennese influence shows in his turn to the four-
movement structure with added Minuet in third place. His new, more mature and sophisticated 
style is in evidence throughout. In the thirteenth bar already, the contrapuntal elaboration 
begins, as high and low strings toss the opening motif back and forth. Below the surface charm 
a new seriousness of approach is found in the highly imaginative ways this motif is presented 
throughout the movement, both thematically and in its use as accompaniment. 

The Andante shows another advance in Mozart’s symphonic style: the independence of the 
two violin sections. Through the vocal quality of the theme we see Mozart the opera composer, 
with six such works already to his credit. Wagner’s tribute to Mozart is appropriate here: “He 
breathed into his instruments the passionate breath of the human voice, that voice towards 
which his genius bent with overpowering love.” The use of mutes for the violins may well be 
something Mozart learned from Haydn.

The vigorous Minuet movement seems to breathe more the air of a rustic peasant dance than 
that of a courtly ballroom. The energetic dotted rhythm is found in virtually every bar. A refined 
and graceful Trio serves as a foil to the Minuet’s bumptious character.

Throughout the finale there is a dramatic urgency and bustle that conjures up the spirit of the 
hunt, a spirit that finds its fulfillment in the brilliant horn calls near the symphony’s close. 

ABOUT THE WRITER

Formerly a horn player in the Montreal Symphony, Robert Markow has been writing programme notes 
for more than forty years for musical organizations in Canada, the USA, Japan, Taiwan, Malaysia and 
Singapore. He taught at Montreal’s McGill University for many years, and as a Wagner specialist, has 
lectured at the Bayreuth Festival and the Wagner Society of New York. He writes regularly for the journals 
Fanfare, Der neue Merker (Vienna), The Strad, Strings, Opera (UK), and the website classicalvoiceamerica.
org. Extra-musical interests include travel, film, literature and decadent desserts.



Note: Sectional string players are rotated within their sections.  *Extra musician.
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MUSIC DIRECTOR
Junichi Hirokami

RESIDENT 
CONDUCTOR
Gerard Salonga

FIRST VIOLIN
Concertmaster
Peter Daniš
Co-Concertmaster
Ming Goh
Principal
Zhenzhen Liang

Tan Ka Ming
Wong Lu Ee
Sherwin Thia

SECOND VIOLIN
Yunzhi Ling
Stefan Kocsis
Ionut Mazareanu

*Miroslav Daniš
*Lee Sing Hong
*Philip Jeremy Law
*Keng Xin Tian
*Lisa Chia Xiao Li
*Leong Siong Quen
*Marian Gaspar

VIOLA
Section Principal
Jebat Arjuna Kee Jia Liang

Ong Lin Kern
Thian Ai Wen
*Fan Ran
*Loo Pei Zheng
*Lau Yew Hann

CELLO
Section Principal
Csaba Kőrös
Co-Principal
Dylan Lee Mihn Tang
Assistant Principal
Elizabeth Tan Suyin

Goh Wen Chih
Wong Jun Yuan
*Gerald Davis

DOUBLE BASS
Section Principal
Wolfgang Steike

Jun-Hee Chae
Lin Yi Rou
Lee Kar Yan
*Peter Graf	

FLUTE
Section Principal
Yukako Emes

Sub-Principal
*Rachel Jenkyns

OBOE
Section Principal
Niels Dittmann

Sub-Principal
Lee Chun Howe

CLARINET
Section Principal 
Matthew Larsen

Sub-Principal
*Emily Tiow Yu Xian

BASS CLARINET
Principal 
Chris Bosco

BASSOON
Section Principal
Alexandar Lenkov

Sub-Principal
Stephen Mak Wai Soon

CONTRABASSOON
Principal
Vladimir Stoyanov	

HORN
Section Principal
Grzegorz Curyła
Assistant Principal
Sim Chee Ghee

Sub-Principal
Eric Tiow Xian Liang

TRUMPET
Section Principal
Jeffrey Missal
Assistant Principal
Matthew Dempsey

Sub-Principal
*John Bourque

TROMBONE
Section Principal
Marques Young
Co-Principal
*Michael Robinson

Sub-Principal
*Ainul Basyirah Aznan

BASS TROMBONE
Principal 
*Chee Chow Ming

TUBA
Section Principal
Tan Shun Zhong

TIMPANI
Section Principal
*Chong Xin Yi

PERCUSSION
Sub-Principal
Yap Siu Yan
Ng Lip Sheng

HARP
Principal
Tan Keng Hong

PIANO
Principal
Akiko Daniš
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BOX OFFICE
Ground Floor, Tower 2, 
PETRONAS Twin Towers
Kuala Lumpur City Centre
50088 Kuala Lumpur

EMAIL
boxoffice@dfp.com.my
TELEPHONE
603-2331 7007
ONLINE TICKETS & INFO
mpo.com.my

BOX OFFICE
Ground Floor, Tower 2, 
PETRONAS Twin Towers
Kuala Lumpur City Centre
50088 Kuala Lumpur

EMAIL

TELEPHONE
603-2331 7007
ONLINE TICKETS & INFO
mpo.com.my
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DEWAN FILHARMONIK PETRONAS

CHIEF EXECUTIVE OFFICER
Siti Azlina Abd Latif

COMMUNICATIONS & CREATIVE SERVICES
Munshi Ariff Abu Hassan 
Muhammad Farhan Aziz 
Farah Diyana Ismail 
Yasmin Mahmuddin
Faqrul Hakim Hidzir
Hisham Abdul Jalil 
Zulfadli Mohd Zakarrudin 
Ameela Najihah Zulkifli 
Maizatul Ezza Masran 
Nursuffiya Aleena Muhammad Zubir 
Nalisa Amira Sudinar

BUSINESS & STRATEGIC RELATIONS
MANAGEMENT
At Ziafrizani Chek Pa
Imran Syafiq Kamarul Zaman
Asmahan Abdullah 
Farzeera Ezir De-Attaher Emir 
Norsahida Mohd Salim 
Syazwan Arif 
Rusyaidi Mohd Kamal 
Muhammad Nur Rasyid Abd Razak 
Fatin Ayuni Mohd Ali 
Sharifah Nurhadaina Mishra Syed Mohamad 
Muhammad Zahir Opong 
Asilla Suraya Fitriah Zolkifli

FINANCE & CORPORATE SERVICES
Mohamed Sultan Haja Mohideen 
Norhisham Abd Rahman 
Mohammed Hakimi Mohammed Rosli
Logiswary Raman
Sharhida Saad
Nur Afiqah Shubhiah Kamarulzaman
Megat Muhammad Ridzuan Mohmad Latfi
Mohammad Izuddin Jaal
Nurfharah Farhana Hashimi 
Nafeja Deanna Shahir 
Norhaszilawati Zainudin 
Muknoazlida Mukhadzim 
Nor Afidah Nordin 

TECHNICAL SERVICES
Firoz Khan Mohd Yunus

HEALTH, SAFETY & ENVIRONMENT
Mohd Fahmi Md Radzi

MALAYSIAN PHILHARMONIC ORCHESTRA

CHIEF EXECUTIVE OFFICER
Siti Azlina Abd Latif

CEO'S OFFICE
Farah Diyana Ishak

ARTISTIC MANAGEMENT
Khor Chin Yang
Qaleeda Talib
Ong Li-Huey
Wynn Ch'ng Way Sean
Muhammad Fikrizaki Zakaria

ORCHESTRA MANAGEMENT
Fadilah Kamal Francis
Khairol Anuar Mohd Sabri

MUSIC TALENT DEVELOPMENT
Ahmad Muriz Che Rose 
Shireen Jasin Mokhtar
Amin Mikhail Ahmad Zabidi

COMMUNICATIONS & CREATIVE SERVICES
Munshi Ariff Abu Hassan

BUSINESS & STRATEGIC RELATIONS MANAGEMENT
At Ziafrizani Chek Pa (covering)

FINANCE & CORPORATE SERVICES
Mohamed Sultan Haja Mohideen

HEALTH, SAFETY & ENVIRONMENT
Mohd Fahmi Md Radzi



CORPORATE SUITE PREMIUM MEMBERS

PARTNER HOTELS

ACKNOWLEDGEMENTS

Thank you to all our donors and collaborators for your support.
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https://www.mpo.com.my/season-2026/memoirs-of-a-floral-fantasy


https://www.mpo.com.my/season-2026/mpo-chamber-concert


https://www.mpo.com.my/season-2026/mpo-chamber-concert
https://www.mpo.com.my/season-2026/symphony-of-memories-a-journey-through-mandarin-classics


https://www.mpo.com.my/season-2026/harry-potter-and-the-prisoner-of-azkaban-in-concert


https://www.mpo.com.my/season-2026/the-mpo-and-belle-sisoski-ethnosphere






https://www.mpo.com.my/donate


https://www.mpo.com.my/donate




https://www.dfp.com.my/concert-hall-venue-hire

