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The Malaysian Philharmonic Orchestra (MPO) 
gave its inaugural performance at Dewan 
Filharmonik PETRONAS (DFP) on 17 August 
1998 and has since provided the ultimate concert 
experience through music that entertains, educates 
and inspires. 

Today, the MPO is made up of talented musicians 
from Malaysia and other nations, a beautiful 
example of harmony among different cultures and 
nationalities.

With immaculate versatility that transcends 
genres, the MPO continues to present classical 
masterpieces, film music, pop, jazz, traditional and 
contemporary works including anime music.

The MPO’s artistry and vitality have been lauded 
by acclaimed international luminaries such as 
Lorin Maazel, Sir Neville Marriner, Joshua Bell, 
Harry Connick Jr., José Carreras, Andrea Bocelli, 
Kiri Te Kanawa, Vladimir Ashkenazy, Chris Botti 
and Branford Marsalis. Renowned local artists who 

have performed with the MPO include S.M. Salim, 
Sheila Majid, M Nasir, Siti Nurhaliza, Jamal Abdillah, 
Ella, Dayang Nurfaizah and Aishah.

Affirming its stature in the Asian region, the MPO has 
performed in Singapore, Japan, Korea, Australia, 
China, Taiwan and Vietnam besides national tours 
around Malaysia. The MPO has also released 21 
CDs.

Through its talent development programme, the 
MPO is dedicated in nurturing an appreciation 
among the young generation through its knowledge 
and skills transfer to the Malaysian Philharmonic 
Youth Orchestra. This initiative is supported by 
contributions from the public. 

Beyond its concert schedule, the MPO expands its 
services to commercial purposes such as musician 
hire, tours, education and outreach programme and 
beneficial partnerships. 

The MPO remains steadfast in its mission to share 
the depth and power of great music for all walks of 
life. Its main benefactor is PETRONAS and its patron 
is YABhg. Tun Dr. Siti Hasmah Haji Mohd Ali.

MALAYSIAN 
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All details are correct at time of publishing. Malaysian Philharmonic Orchestra 
reserves the right to vary without notice the artists and/or repertoire as necessary. 
Copyright © 2026 by Malaysian Philharmonic Orchestra (199801007000). 
All rights reserved. No part of this programme may be reproduced in any 
form without the written permission of the copyright owners.
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Maurice Steger's 
Nature Concerti
Sat 12 Sep 2026, 8:00pm

Malaysian Philharmonic Orchestra
Maurice Steger, leader & recorder

PROGRAMME

02
04

TELEMANN
Sinfonia TWV 50:1 in G major 
“Cricket Symphony” 

VAN EYCK
Flute's Pleasure Garden: The English 
Nightingale for Solo Recorder 

TELEMANN
Violin Concerto TWV 51:A4
“The Frogs" 

VIVALDI
Concerto for Flute Op. 10, No. 2
RV 439 “La notte” 

VIVALDI
Concerto for Flute Op. 10, No. 3
RV 428 “Il Gardellino” 

20-mins intermission

SCHACHER
Fairy Tale Pictures for Recorder 
and Symphonic Orchestra 

VIVALDI
Concerto for Diverse Instruments 
in C major, RV 558 
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As a soloist, conductor or both at once, Maurice Steger regularly performs with the top period 
instrument ensembles such as the Akademie für Alte Musik Berlin, La Cetra Barockorchester Basel, Il 
Pomo D’oro and I Barocchisti. He also performs with modern orchestras such as the Zurich Chamber 
Orchestra, Frankfurt Radio Symphony Orchestra, Orchestra della Svizzera Italiana and Spanish Radio 
Symphony Orchestra.

Chamber music plays a notable role in the richly varied spectrum of Steger's artistic endeavours. With 
Hille Perl, Avi Avital, Sebastian Wienand or Sol Gabetta, he dedicates himself to a continuously updated 
repertoire of Early Music in London, Vienna, Basel, Shanghai, Sevilla, Madrid and at festivals such as 
Gstaad, Klosters, Rheingau and Schleswig-Holstein. 

Steger loves interactions between different cultures and getting to know other ways of working as a 
concert artist, teacher and juror, in Europe and around the world. He has played with the Australian 
Brandenburg Orchestra, Violons du Roy (Canada), Malaysian Philharmonic Orchestra and Traditional 
Taipei Chinese Orchestra.

Besides the directorship of the Gstaad Baroque Academy at the Menuhin Festival Gstaad from 2013 to 
2025, and various masterclasses, he also invented the character Tino Flautino to encourage children to 
playfully engage with classical music. 

Through his infinite thirst for knowledge, he has shown how much there is still to be discovered about 
Baroque music. On his recording titled Souvenirs, he presented works that he discovered in the private 
library of Count Harrach in Naples. His album Baroque Twitter with the Basel Chamber Orchestra and 
singer Nuria Rial was inspired by birdsong. Mr. Handel's Dinner (under La Cetra) reflects on Handel's 
opera performances in London and their intermissions. In 2023, his personal Tribute to Bach was released 
with Berlin Classics.

leader &
Maurice Steger

recorder
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Tonight’s concert is an unusual one. The programme consists of seven works by four 
composers, all but one from the Baroque period of music history (roughly the 17th and early 
18th centuries). The Late Baroque was the era of Bach and Handel but also of Telemann, 
Vivaldi and a host of other composers. Telemann and Vivaldi were respectively in Germany 
and Italy, the leading composers of their time. Jacob van Eyck is largely forgotten today 
except by recorder players and Rodolphe Schacher is the only composer of the four not from 
the Baroque period (in fact, he is still very much alive!). 

What unites the music on this programme is that it is related to or inspired by nature and 
the outdoors. Each focuses on something different: insects and amphibians in Telemann; the 
sounds of the night and birds in Vivaldi and van Eyck, and something special by Schacher. 
Maurice Steger, leader of tonight’s concert, wears two hats – as conductor and as a soloist. His 
instrument, the recorder, shares with the flute of later times much of the same Baroque repertory, 
to the extent that many compositions can be played on either instrument. Programmes like this 
don’t come along often. Enjoy!

GEORG PHILIPP TELEMANN (1681-1767)
Sinfonia in G major, TWV 50:1, “Cricket Symphony”

                I. Etwas lebhaft
               II. Tändelnd
              III. Presto

Violin Concerto in A major, TWV 51:A4, “The Frogs”

               I. Allegro
              II. Adagio
             III. Menuet ‒ Alternativement

THE BACKGROUND

Telemann was the most renowned and successful German 
composer of his day, eclipsing even Bach in prestige. At the 
height of his career, he was earning three times what Bach 
made. He lived a long life – 86 years, which was far beyond the 
life expectancy at the time. During those years, he composed 
an almost unbelievable amount of music – more than Bach 
and Handel combined. After posts in various cities, Telemann 
settled in Hamburg where he spent the last 46 years of his life 
running the musical life of the city’s five churches and teaching. 
Like many great composers, he was exceptionally precocious, 
composing an opera at the age of 12 (Sigismundus) in which 
he sang the lead role as well. The enormous catalogue of his 

music (Telemann Werke Verzeichnis or TWV for short) is divided into 55 separate sections or 
categories. Section 50 is for symphonies (sinfonias), divertimentos and marches. Section 51 
is for solo instruments and orchestra. Sections are further divided by key where appropriate. 
Violin Concerto 51:A4 is the fourth concerto listed in the key of A major.

PROGRAMME NOTES

WHERE EVERY BEAT TELLS A STORY

en.wikipedia.org
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THE MUSIC

The so-called Grillen-Symphonie, Concert à 9 parties (Cricket Sinfonia, a concerted work in 
nine parts) dates from around 1765. The word “parties means nine lines playable by a single 
musician per part or by a small orchestra. The work conforms to the standard Baroque three-
movement layout of two fast, lively movements framing a central slow one. But there is much 
here that is not standard. For one thing, consider the instrumentation. Not only are there two 
double basses (a cello, occasionally assisted by a double bass playing an octave lower, usually 
sufficed to carry the bass line in instrumental music of the time) but they have parts independent 
of the cello and get plenty of time in the spotlight. The wind section originally included a now-
obsolete instrument called the chalumeau, a forerunner of the clarinet. In this concert, this 
part will be played by a piccolo. The second movement bears the perhaps unique performing 
instruction “Tändelnd,” meaning dallying, trifling or flirtatious. And yes, there are imitations of 
insect chirps and buzzing sounds for listeners with vivid imaginations! Why Telemann wrote 
such a work remains a mystery.

Like the Sinfonia, the Violin Concerto (c.1720) on this programme is in three movements, has 
an unusual line-up of instruments (including lute, two harpsichords, and four different violin 
parts), and bears a descriptive subtitle. Like the Cricket Symphony, in this concert we will follow 
an adjusted instrumentation of one harpsichord, three violins and one each of viola, cello and 
contrabass. 

ANTONIO VIVALDI (1678-1741)
Flute Concerto in G minor, Op. 10, No. 2, “La notte” (RV 439)

               I. Largo
              II. Presto (Fantasmi)
             III. Largo
             IV. Presto
              V. Largo (Il sonno)
            VI. Allegro

Flute Concerto in D major, Op. 10, No. 3, “Il Gardellino” (RV 428)

                I. Allegro
               II. Cantabile
              III. Allegro

Concerto in C major for Diverse Instruments (RV 558)

             I. Allegro molto
            II. Andante molto
           III. Allegro

THE BACKGROUND

During his lifetime, about that of Bach and Handel, Vivaldi’s name was known far and wide 
across Europe. He may have been the best known and most admired Venetian composer of 
all time. In his love of colour, brilliant effects, splendour, pomp and prestige, he was a true son 
of Venice. He himself was even regarded as a tourist attraction, from whom a foreigner might 
commission a piece in memory of his visit to Venice.
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Like Telemann, Vivaldi was prolific even by the standards 
of a prolific age. He is remembered today principally for 
his instrumental music and especially for the staggering 
number of violin concertos he wrote (over 200) which 
represent but a fraction of the total for all instruments: 
over 500 including for mandolin, viola d’amore, flute, 
piccolo, oboe, recorder, bassoon, cello, horn and trumpet. 
The flute concertos alone number more than 30. While 
understandably not every one of these 500 or so concertos 
is a stunning individual achievement, the variety is almost 
endless. “RV” numbers refer to the Ryom Verzeichnis, the 
catalogue assembled by the Danish musicologist Peter 
Ryom and published in 1973.

Vivaldi did not “invent” the genre of solo concerto (his predecessor Giuseppe Torelli is usually 
credited with this) but he was the first to liberate wind instruments from their subsidiary role 
in both concertino (small solo group) and ripieno (large, full ensemble) writing. It has been 
postulated that Vivaldi was stimulated to write specifically for the flute in a solo capacity by his 
meeting with the master German flutist Johann Joachim Quantz when the latter visited Venice 
in 1726. Vivaldi exploited the inherent capabilities of the flute by writing music replete with 
trills, rapid scales and arpeggiated passages. The six concertos of Op. 10 (not Vivaldi’s tenth 
work, of course; merely his tenth work to be published) lay claim to being possibly the first flute 
concertos ever published (late 1720s). 

THE MUSIC

The second concerto of Op. 10, which evokes the night (La notte), is one of Vivaldi's most 
overtly programmatic works (along with The Four Seasons). Unusually, it is in six short 
movements (rather than the usual three) alternating slow and fast tempos. The opening 
movement, a Largo, is infused with a sense of quietude and mystery. Strings throb softly while 
the flute weaves gentle tracery above. The energetic Fantasmi (nocturnal ghosts) movement 
bursts forth, then vanishes as suddenly as it appeared, leaving in its wake another Largo, this 
one ethereally light in colour and texture. The next Presto brings back the bass line for a fuller 
texture. Sleep (Il sonno) is depicted in the fifth movement where muted strings and flute play 
a series of quiet chordal progressions. A final Allegro engages solo flute and a solo violin in 
rapid-fire dialogue for a brilliant conclusion.                       

The third concerto of Op. 10 is probably the best known of the set, due in part to its pictorial 
content. The nickname Il Gardellino (The Goldfinch) is only marginally appropriate, for 
ornithologists will have a hard time associating the flute’s fluttering and warbling specifically 
with the calls of the goldfinch. But there is no doubting the fact that birdsong of some sort is 
amply portrayed by the solo flute and sometimes by strings as well. The first movement, in 
fact, pits an entire aviary - the string orchestra - against a solo bird. The second movement 
adopts the gently rocking siciliano rhythm (two groups of three notes per measure) and is 
marked to be played piacimente (peacefully). The final movement, like the first, is a vigorous 
demonstration of interrelationships between a solo bird and the flock.

en.wikipedia.org
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ABOUT THE WRITER

Formerly a horn player in the Montreal Symphony, Robert Markow has been writing programme notes 
for more than forty years for musical organizations in Canada, the USA, Japan, Taiwan, Malaysia and 
Singapore. He taught at Montreal’s McGill University for many years, and as a Wagner specialist, has 
lectured at the Bayreuth Festival and the Wagner Society of New York. He writes regularly for the journals 
Fanfare, Der neue Merker (Vienna), The Strad, Strings, Opera (UK), and the website classicalvoiceamerica.
org. Extra-musical interests include travel, film, literature and decadent desserts.

Tonight’s concert concludes with a most unusual, almost certainly unique, concerto. It doesn’t 
particularly evoke nature but it was originally composed for 11 (!) soloists of six different 
types: pairs of recorders (flutes), chalumeaux, mandolins, therobos (large version of the 
lute), violins “in tromba marina” (modified to give a trumpet-like sound) and a cello. These are 
further grouped into wind instruments, plucked strings and bowed strings, giving Vivaldi an 
almost infinite variety of combinations of soloists. In this concert, we will see the chalumeaux 
parts played by clarinets, the mandolins by oboes, the therobos by bassoons, and modern 
violins will be used.

RODOLPHE SCHACHER (b.1973)

Rodolphe Schacher stands out among the 
composers on this programme as the only one 
still alive. He was born in Paris in 1973 and saw 
his Fairy Tale Pictures premiered as recently as 
2016. After hearing Maurice Steger in a concert, 
Schacher was inspired to write something that 
would fully utilize the many facets of the recorder. 
The 14-part suite we hear tonight was the happy 
result. The various musical landscapes are 

explored through use of a variety of instruments. The Pictures originally formed part of the 
hour-long musical fairytale Tino Flautino and the Magical Melody (2009), available on CD 
and as a richly illustrated book.

JACOB VAN EYCK (1590-1657)

Jacob van Eyck (not to be confused with the 
famous Renaissance artist Jan van Eyck, born 
two centuries earlier) was a blind Dutch composer 
of the early Baroque period. He was organist and 
carillon player at the cathedral in Utrecht; better 
known for strolling about the churchyard while 
playing his recorder for the enjoyment of visitors 
and passersby; and best remembered as author 
of the largest surviving collection of 17th century 
music for a solo wind player (about 150 pieces), 

The Flute’s Pleasure Garden. The one Maurice Steger plays tonight is called “English 
Nightingale”, a theme and variations set (like nearly all the pieces) based on a popular 
English folk tune of the day and presumably meant to evoke bird song.

alchetron.com

literaturundkunst.net



Note: Sectional string players are rotated within their sections.  *Extra musician.
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MUSIC DIRECTOR
Junichi Hirokami

RESIDENT 
CONDUCTOR
Gerard Salonga

FIRST VIOLIN
Concertmaster
Peter Daniš
Co-Concertmaster
Ming Goh
Principal
Zhenzhen Liang

Tan Ka Ming
Wong Lu Ee
Sherwin Thia

SECOND VIOLIN
Yunzhi Ling
Stefan Kocsis
Ionut Mazareanu

*Miroslav Daniš
*Lee Sing Hong
*Philip Jeremy Law
*Keng Xin Tian
*Lisa Chia Xiao Li

VIOLA
Section Principal
Jebat Arjuna Kee Jia Liang

Ong Lin Kern
Thian Ai Wen
*Fan Ran
*Lau Yew Hann

CELLO
Section Principal
Csaba Kőrös
Co-Principal
Dylan Lee Mihn Tang
Assistant Principal
Elizabeth Tan Suyin

Goh Wen Chih
Wong Jun Yuan

DOUBLE BASS
Section Principal
Wolfgang Steike

Jun-Hee Chae
Lin Yi Rou
*Naohisa Furusawa
	
FLUTE
Section Principal
Yukako Emes

Sub-Principal
*Wong Xue Fen

OBOE
Section Principal
Niels Dittmann

Sub-Principal
Lee Chun Howe

CLARINET
Section Principal 
Matthew Larsen

Sub-Principal
*Emily Tiow Yu Xian

BASS CLARINET
Principal 
Chris Bosco

BASSOON
Section Principal
Alexandar Lenkov

Sub-Principal
Stephen Mak Wai Soon

CONTRABASSOON
Principal
Vladimir Stoyanov	

HORN
Section Principal
Grzegorz Curyła
Assistant Principal
Sim Chee Ghee

Sub-Principal
*Eric Tiow Xian Liang
*Tan Tzyy Feng

TRUMPET
Section Principal
Jeffrey Missal
Assistant Principal
Matthew Dempsey

Sub-Principal
*Loi Chiang Kang

TROMBONE
Section Principal
*Ainul Basyirah Aznan
Co-Principal
*Chee Chow Ming

TUBA
Section Principal
Tan Shun Zhong

TIMPANI
Section Principal
*Yon Nian Shee

PERCUSSION
Sub-Principal
Yap Siu Yan
Ng Lip Sheng

HARP
Principal
Tan Keng Hong

PIANO
Principal
Akiko Daniš
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BOX OFFICE
Ground Floor, Tower 2, 
PETRONAS Twin Towers
Kuala Lumpur City Centre
50088 Kuala Lumpur

EMAIL
boxoffice@dfp.com.my
TELEPHONE
603-2331 7007
ONLINE TICKETS & INFO
mpo.com.my

BOX OFFICE
Ground Floor, Tower 2, 
PETRONAS Twin Towers
Kuala Lumpur City Centre
50088 Kuala Lumpur

EMAIL

TELEPHONE
603-2331 7007
ONLINE TICKETS & INFO
mpo.com.my
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DEWAN FILHARMONIK PETRONAS

CHIEF EXECUTIVE OFFICER
Siti Azlina Abd Latif

STRATEGIC PLANNING
Norhisham Abd Rahman
Mohd Afiq Shah Azman Shah

COMMUNICATIONS & CREATIVE SERVICES
Munshi Ariff Abu Hassan 
Muhammad Farhan Aziz 
Farah Diyana Ismail 
Yasmin Mahmuddin
Faqrul Hakim Hidzir
Hisham Abdul Jalil 
Zulfadli Mohd Zakarrudin 
Ameela Najihah Zulkifli 
Maizatul Ezza Masran 
Nursuffiya Aleena Muhammad Zubir 
Nalisa Amira Sudinar

BUSINESS & STRATEGIC RELATIONS
MANAGEMENT
At Ziafrizani Chek Pa
Asmahan Abdullah 
Farzeera Ezir De-Attaher Emir 
Norsahida Mohd Salim 
Syazwan Arif 
Rusyaidi Mohd Kamal 
Muhammad Nur Rasyid Abd Razak 
Fatin Ayuni Mohd Ali 
Sharifah Nurhadaina Mishra Syed Mohamad 
Muhammad Leqeersha Mohd. Farid
Shahfeeq Ambia Mohd Suhaimi

FINANCE & CORPORATE SERVICES
Mohamed Sultan Haja Mohideen 
Mohammed Hakimi Mohammed Rosli
Logiswary Raman
Sharhida Saad
Nur Afiqah Shubhiah Kamarulzaman
Megat Muhammad Ridzuan Mohmad Latfi
Mohammad Izuddin Jaal
Nurfharah Farhana Hashimi 
Nafeja Deanna Shahir 
Norhaszilawati Zainudin 
Muknoazlida Mukhadzim 
Nor Afidah Nordin 

TECHNICAL SERVICES
Firoz Khan Mohd Yunus
Mohd Najib Khalim

HEALTH, SAFETY & ENVIRONMENT
Mohd Fahmi Md Radzi

MALAYSIAN PHILHARMONIC ORCHESTRA

CHIEF EXECUTIVE OFFICER
Siti Azlina Abd Latif

ARTISTIC MANAGEMENT
Khor Chin Yang
Qaleeda Talib
Ong Li-Huey
Wynn Ch'ng Way Sean
Muhammad Fikrizaki Zakaria

ORCHESTRA MANAGEMENT
Fadilah Kamal Francis
Farah Diyana Ishak
Khairol Anuar Mohd Sabri

MUSIC TALENT DEVELOPMENT
Ahmad Muriz Che Rose 
Shireen Jasin Mokhtar
Amin Mikhail Ahmad Zabidi

COMMUNICATIONS & CREATIVE SERVICES
Munshi Ariff Abu Hassan

BUSINESS & STRATEGIC RELATIONS MANAGEMENT
At Ziafrizani Chek Pa (covering)

FINANCE & CORPORATE SERVICES
Mohamed Sultan Haja Mohideen

HEALTH, SAFETY & ENVIRONMENT
Mohd Fahmi Md Radzi
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STRATEGIC PARTNER





https://www.mpo.com.my/season-2026/vivaldis-ring-of-mystery


https://www.mpo.com.my/season-2026/three-by-three


https://www.mpo.com.my/season-2026/three-by-three
https://www.mpo.com.my/season-2026/the-music-of-queen-lives-on


https://www.mpo.com.my/season-2026/jaclyn-victor-gemilang-bersama-mpo


https://www.mpo.com.my/season-2026/a-regal-evening-with-stephen-hough
https://www.mpo.com.my/season-2026/jaclyn-victor-gemilang-bersama-mpo


https://www.mpo.com.my/donation
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