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The Malaysian Philharmonic Orchestra (MPO) 
gave its inaugural performance at Dewan 
Filharmonik PETRONAS (DFP) on 17 August 
1998 and has since provided the ultimate concert 
experience through music that entertains, educates 
and inspires. 

Today, the MPO is made up of talented musicians 
from Malaysia and other nations, a beautiful 
example of harmony among different cultures and 
nationalities.

With immaculate versatility that transcends 
genres, the MPO continues to present classical 
masterpieces, film music, pop, jazz, traditional and 
contemporary works including anime music.

The MPO’s artistry and vitality have been lauded 
by acclaimed international luminaries such as 
Lorin Maazel, Sir Neville Marriner, Joshua Bell, 
Harry Connick Jr., José Carreras, Andrea Bocelli, 
Kiri Te Kanawa, Vladimir Ashkenazy, Chris Botti 
and Branford Marsalis. Renowned local artists who 

have performed with the MPO include S.M. Salim, 
Sheila Majid, M Nasir, Siti Nurhaliza, Jamal Abdillah, 
Ella, Dayang Nurfaizah and Aishah.

Affirming its stature in the Asian region, the MPO has 
performed in Singapore, Japan, Korea, Australia, 
China, Taiwan and Vietnam besides national tours 
around Malaysia. The MPO has also released 21 
CDs.

Through its talent development programme, the 
MPO is dedicated in nurturing an appreciation 
among the young generation through its knowledge 
and skills transfer to the Malaysian Philharmonic 
Youth Orchestra. This initiative is supported by 
contributions from the public. 

Beyond its concert schedule, the MPO expands its 
services to commercial purposes such as musician 
hire, tours, education and outreach programme and 
beneficial partnerships. 

The MPO remains steadfast in its mission to share 
the depth and power of great music for all walks 
of life. Its main benefactor is PETRONAS and the 
patron is YABhg. Tun Dr. Siti Hasmah Haji Mohd Ali.

MALAYSIAN 
PHILHARMONIC 
ORCHESTRA
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All details are correct at time of publishing. Malaysian Philharmonic Orchestra 
reserves the right to vary without notice the artists and/or repertoire as necessary. 
Copyright © 2026 by Malaysian Philharmonic Orchestra (199801007000). 
All rights reserved. No part of this programme may be reproduced in any 
form without the written permission of the copyright owners.
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conductor
Junichi Hirokami

Born in Tokyo, Junichi Hirokami studied piano, composition and music under Atsutada Otaka before studying 
conducting at and graduating from Tokyo College of Music. At 26, he became the winner at the first Kondrashin 
International Conducting Competition in Amsterdam in 1984.  
 
Since 1990, Hirokami has conducted the major orchestras around the world including the Orchestre National 
de France, Berlin Radio Symphony Orchestra, Royal Concertgebouw Orchestra, Orchestre Symphonique 
de Montreal, London Symphony Orchestra, Wiener Symphoniker, Vancouver Symphony Orchestra, 
L'Orchestra Sinfonica di Milano Giuseppe Verdi, Saint Petersburg Philharmonic Orchestra, Tchaikovsky 
Symphony Orchestra of Moscow, Baltimore Symphony Orchestra, Cincinnati Symphony Orchestra and 
Gewandhausorchester Leipzig.  
 
Apart from guest appearances, he has served as Chief Conductor of Sweden's Norrköping Symphony 
Orchestra and the Limburg Symphony Orchestra, Principal Guest Conductor of the Royal Liverpool 
Philharmonic, Principal Conductor of Japan Philharmonic Orchestra and Music Director of the Columbus 
Symphony Orchestra.  
  
In Japan, he has conducted all the major orchestras including the NHK Symphony Orchestra and Saito Kinen 
Orchestra. He received great acclaim for his appearance with the Mito Chamber Orchestra. He is prolific in 
opera, having led celebrated performances of Un ballo in maschera and Rigoletto at the Sydney Opera House. 
Other triumphs include La Traviata at the Fujiwara Opera, Le Nozze di Figaro and Ainadamar at the Nissay 
Theatre, and La Traviata and Aida at the New National Theatre Tokyo.  
 
From 2008 to 2022, he created a golden era as Chief Conductor as well as Music and Artistic Advisor of the 
Kyoto Symphony Orchestra. In 2015, he received an award at the Suntory Music Award with the orchestra.  

Currently, he serves as Artistic Leader of the Orchestra Ensemble Kanazawa, Friend of JPO / Artistic Advisor of 
the Japan Philharmonic Orchestra, and Friendship Conductor of the Sapporo Symphony Orchestra. The City 
of Kyoto Symphony Orchestra bestowed on him a special title after his name, ‘Junichi Hirokami’, in recognition 
of his years of service to the orchestra. He also serves as professor of conducting at Tokyo College of Music. 
Most recently, he became Music Director of the Malaysian Philharmonic Orchestra.
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Twenty-six-year-old Japanese pianist Yukine Kuroki has taken the piano world by storm. In 2022, 
she won first prizes at the Liszt Utrecht Competition and the Dublin International Competition. 
Her concerts this season include performances at Carnegie Hall and the Concertgebouw. 
She has previously performed in the Netherlands, Norway, Hungary, Germany, Ireland, Italy, 
Poland, Lithuania, Canada, China, South Korea, Japan and the USA.

She studied at Showa Piano Art Academy under Fumiko Eguchi. Since last year, she is a 
teacher at Showa Music University. At 7, she performed with Tokyo New City Orchestra 
under the baton of Akira Naito. She has also performed with the Holland Radio Philharmonic 
Orchestra, Ireland National Symphony Orchestra, Lithuanian National Symphony Orchestra, 
Polish Silesian Philharmonic Orchestra, Yomiuri Philharmonic Orchestra, Tokyo Philharmonic 
Orchestra, Kanagawa Philharmonic Orchestra, Astana Symphony Orchestra, State Symphony 
Orchestra of Tatarstan and Shenzhen Symphony Orchestra.

She has received accolades at the 17th Arthur Rubinstein competition (2023), PTNA 
Piano Competition (2019), 19th International Chopin Piano Competition in Asia (2018), 
4th China Shenzhen International Piano Concerto Competition (2017) and 7th Yasuko Fukuda 
Scholarship Award Audition (2015), among others.

Yukine Kuroki
piano
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PROGRAMME NOTES

Tonight’s concert takes us on musical journeys to Japan and Russia. The Japanese component 
is fully representative of the Japanese people’s traditional deep connection to nature, which 
finds expression in all their country’s art forms. In the music on tonight’s programme, Yoshimatsu 
has been inspired by snowy landscapes and floral arrangements. Delicacy, subtlety and poetic 
refinement are the keynotes. In Rachmaninoff’s Third Symphony the orchestra is much larger, 
the colours richer, the music more densely scored, and the expressive range much wider. 
What unites the music of both composers is the spirit of romanticism and appeal to the sense 
of beauty. Lyricism prevails throughout.

TAKASHI YOSHIMATSU (b. 1953)
White Landscapes, Op. 47 (1991/1997)
 
               I. Divination by Snow (Adagio)
              II. Stillness in Snow (Moderato)
             III. Disappearance of Snow (Largo)
 
THE BACKGROUND
 
Takashi Yoshimatsu’s first choice of a career was 
medicine, but by the time he was ready for college 
he had switched to engineering, which he studied at 
Keio University. While studying there, he met several 
influential figures from the music world. He dabbled in 
formal musical training, but most of what he learned 
he taught himself. Alongside writing classical music 
Yoshimatsu indulged in the world of rock, with Pink 
Floyd, Yes, and Emerson Lake & Palmer among his 
strongest interests. He participated in rock bands 
himself as a keyboard player, but he gravitated more and more to the world of classical music. 
Eventually his compositions incorporated influences from jazz, rock music and Japanese 
classical music in a neo-romantic style. His Atom Hearts Club Suites for strings pay homage 
to the Beatles, Pink Floyd, and Emerson, Lake & Palmer. To date Yoshimatsu has written 
six symphonies and a dozen concerted works, most of them for instruments that seldom get 
featured in this context, including bassoon, soprano saxophone, alto saxophone, trombone, 
marimba, and an ensemble of traditional Japanese instruments. Yoshimatsu is probably best 
known for the music he provided for the 2003 remake of the anime series Astro Boy. In addition 
to composing, Yoshimatsu is a prolific author of essays, reviews, articles, and books.
 

classicalexburns.com



THE MUSIC
 
White Landscapes dates from 1991 and was revised in 1997. Scored for flute, cello, harp 
and string orchestra, it might be regarded as three mindscapes of snowy settings. All three 
pieces are in slow tempo, and are characterized by calmness and serenity. The music is gently 
meditative, with a leaning toward nostalgia and perhaps a touch of sadness. The flute carries 
most of the melodic interest, with frequent commentary by the harp and cello, while strings 
provide a dreamy harmonic background. In style, scoring, mood, and delicacy of texture, White 
Landscapes almost inevitably brings to mind two of Debussy’s compositions featuring flute and 
harp, Prelude to “The Afternoon of a Faun” and the Sonata for Flute, Viola and Harp.

TAKASHI YOSHIMATSU
Piano Concerto, Op. 67 – ‘Memo Flora’ (1997)
 
             I. Flower: Andante tranquillo – Allegro
            II. Petals: Andante
           III. Bloom: Allegro
 
THE BACKGROUND
 
Yoshimatsu’s Piano Concerto fully represents the “New Lyricism” with which this composer 
infuses his music. It is tonal, easy on the ears, and deliberately avoids the disagreeable 
qualities that many people associate with “modern music.” Beauty of sound would seem to 
be the ultimate goal. Unlike most concertos, in this one the soloist is more of an equal partner 
with the orchestra rather than a featured soloist, more of a primus inter pares (first among 
equals). Like the orchestra, the piano plays almost continuously, the former mostly in quiet 
sustained chords, the latter in elaborate filigree: arpeggios, broken chords, always soothingly 
lyrical without being exactly melodious.
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THE MUSIC
 
The fifteen-minute first movement moves ever so gradually from spare, almost motionless 
stasis to the first of two climaxes about halfway through, recedes, regains energy for a second 
climax, and again recedes into quiet contemplation. While the first movement appears to 
be a continuously evolving musical organism, the second is in clearly defined rondo form 
(ABACADA). The “A” material consists of little more than gentle droplets of sound from the 
piano, alternating with more active, contrasting episodes (B,C,D) involving the orchestra as 
well. Brass wind chimes and triangle provide occasional subtle touches of colour. Bird calls 
(piano) add to the idyllic reverie. The finale, also in rondo form, brings dance-like impulses, 
introduces a note of virtuosity for the pianist, and engages more fully with the orchestra. 
Tambourine and castanets add inflections of Spanish flavour to the music, which swirls along 
briskly to alternating measures of 4/8 and 5/8 metre.
​
As for the concerto’s subtitle, “Memo Flora,” (Remember the Flowers), Yoshimatsu explains 
that the words “were written by the poet Kenji Miyazawa on the cover of a notebook that 
contained notes for a diagram of the placement of flowers (melody) in a flowerbed (score).” 
The first performance was given on February 8, 1998 by the Japan Philharmonic conducted by 
Yukio Fujioka. Kyoko Tabe was the soloist.

SERGEI RACHMANINOFF (1873 - 1943)
Symphony No. 3 in A minor, Op. 44 (1935 - 1936)
 
           I. Lento   ̶ Allegro moderato
          II. Adagio ma non troppo
         III. Allegro
 
THE BACKGROUND
 
Rachmaninoff wrote his Third Symphony in 1935 and 1936 
while living in Switzerland. It is characterized by a profusion 
of sweeping cantabile phrases, darkened by moods of 
melancholy brooding and impassioned stress, all qualities 
so typical of Rachmaninoff’s instrumental creations. The first 
performance was given by the Philadelphia Orchestra on 
6 November 1936, with Leopold Stokowski conducting.
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ABOUT THE WRITER

Formerly a horn player in the Montreal Symphony, Robert Markow has been writing programme notes 
for more than forty years for musical organizations in Canada, the USA, Japan, Taiwan, Malaysia and 
Singapore. He taught at Montreal’s McGill University for many years, and as a Wagner specialist, has 
lectured at the Bayreuth Festival and the Wagner Society of New York. He writes regularly for the journals 
Fanfare, Der neue Merker (Vienna), The Strad, Strings, Opera (UK), and the website classicalvoiceamerica.
org. Extra-musical interests include travel, film, literature and decadent desserts.

THE MUSIC
 
The symphony opens with a motto idea – scarcely a theme, as it merely oscillates gently among 
three notes – but Rachmaninoff’s mastery of orchestral colour throughout the symphony is 
manifest in these very opening bars: the unison combination of a single clarinet, a single cello 
muted and a single horn hand-stopped. The two principal subjects of the movement are both 
lyrical and flowing in Rachmaninoff’s characteristic idiom, the first presented by woodwinds, the 
second by cellos in broadly sweeping phrases. The whole symphony is replete with examples 
of Rachmaninoff’s orchestral mastery, but one passage must be singled out: midway through 
the first movement we hear a new sonority, that of the xylophone, which is combined in its initial 
entry with piccolo and bassoon in a most striking blend of instrumental hues.
​
The second movement combines elements of slow movement and scherzo. The 
aforementioned motto (solo horn) introduces the movement, which contains a wealth of 
melodic ideas. Another new sonority is heard in this movement, that of the celesta, which is 
used in only a few brief passages but to great effect. A rhythmically vigorous central section 
serves as a Scherzo, after which the nostalgic, lushly romantic material of the opening returns 
to end the movement quietly.
 
The finale is a long, brash and vivacious movement packed with surprises including an 
extended fugal section based on the movement’s opening material, and a long coda containing 
additional ideas not used before in this symphony, including Rachmaninoff’s old favourite, the 
“Dies irae” motif. Rhythmic vitality, instrumental virtuosity and brilliant orchestral effects are 
found throughout. The symphony ends in a blaze of dazzling colours.
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Note: Sectional string players are rotated within their sections.  *Extra musician.

MALAYSIAN PHILHARMONIC ORCHESTRA
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MUSIC DIRECTOR
Junichi Hirokami
 
RESIDENT
CONDUCTOR
Gerard Salonga
 
FIRST VIOLIN
Concertmaster
Peter Daniš
Co-Concertmaster
Ming Goh
Principal
Zhenzhen Liang
 
Tan Ka Ming
Wong Lu Ee
Sherwin Thia
 
SECOND VIOLIN
Yunzhi Ling
Stefan Kocsis
Ionut Mazareanu
 
*Miroslav Daniš
*Lee Sing Hong
*Philip Jeremy Law
*Keng Xin Tian
*Lisa Chia Xiao Li
*Leong Siong Quen
*Marian Gaspar
*Yasuko Furusho
*Izzywan Musib
*Luisa Theis
*Chan Mei Teng
*Catherine Khaw Hui Yang
*Joanna Ho May Sum
*Ham Kay Lynn
 
 
 
 
 
 
 

VIOLA
Section Principal
Jebat Arjuna Kee Jia Liang
 
Ong Lin Kern
Thian Ai Wen
*Fan Ran
*Loo Pei Zheng
*Lau Yew Hann
*Choi Shi Wei
 
CELLO
Section Principal
Csaba Kőrös
Co-Principal
Dylan Lee Mihn Tang
Assistant Principal
Elizabeth Tan Suyin
 
Goh Wen Chih
Wong Jun Yuan
*Gerald Davis
 
DOUBLE BASS
Section Principal
Wolfgang Steike
 
Jun-Hee Chae
Lin Yi Rou
Lee Kar Yan
*Khee Yu Hang

FLUTE
Section Principal
Yukako Emes
Sub-Principal
*Rachel Jenkyns
 
PICCOLO
Principal
*Ryuji Masumoto
 

OBOE
Section Principal
Niels Dittmann
Sub-Principal
Lee Chun Howe
 
COR ANGLAIS
Principal
*Bagaskoro Byar Sumirat
 
CLARINET
Section Principal
Matthew Larsen
Sub-Principal
*Emily Tiow Yu Xian
 
BASS CLARINET
Principal
Chris Bosco
 
BASSOON
Section Principal
Alexandar Lenkov
Co-Principal
*Denis Plangger
 
Sub-Principal
Stephen Mak Wai Soon
 
CONTRABASSOON
Principal
Vladimir Stoyanov

HORN
Section Principal
Grzegorz Curyła
*Hoang Van Hoc
Assistant Principal
Sim Chee Ghee
 
Sub-Principal
Eric Tiow Xian Liang
*Yeong Sze Fong
 

TRUMPET
Section Principal
Jeffrey Missal
Assistant Principal
Matthew Dempsey
 
Sub-Principal
*John Bourque
*Loi Chiang Kang
 
TROMBONE
Section Principal
Marques Young
Co-Principal
*Michael Robinson Jr.
 
Sub-Principal
*Ainul Basyirah Aznan
 
BASS TROMBONE
Principal
*Chee Chow Ming
 
TUBA
Section Principal
Tan Shun Zhong

TIMPANI
Section Principal
*Chong Xin Yi
 
PERCUSSION
Section Principal
*Kyle Acuncius
 
Sub-Principal
Yap Siu Yan
Ng Lip Sheng
*Yon Nian Shee
*Tee Ching Hong
 
HARP
Principal
Tan Keng Hong
 
PIANO
Principal
Akiko Daniš
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BOX OFFICE
Ground Floor, Tower 2, 
PETRONAS Twin Towers
Kuala Lumpur City Centre
50088 Kuala Lumpur

EMAIL
boxoffice@dfp.com.my
TELEPHONE
603-2331 7007
ONLINE TICKETS & INFO
mpo.com.my

BOX OFFICE
Ground Floor, Tower 2, 
PETRONAS Twin Towers
Kuala Lumpur City Centre
50088 Kuala Lumpur

EMAIL

TELEPHONE
603-2331 7007
ONLINE TICKETS & INFO
mpo.com.my

WHERE EVERY BEAT TELLS A STORY

DEWAN FILHARMONIK PETRONAS

CHIEF EXECUTIVE OFFICER
Siti Azlina Abd Latif

COMMUNICATIONS & CREATIVE SERVICES
Munshi Ariff Abu Hassan 
Muhammad Farhan Aziz 
Farah Diyana Ismail 
Yasmin Mahmuddin
Faqrul Hakim Hidzir
Hisham Abdul Jalil 
Zulfadli Mohd Zakarrudin 
Ameela Najihah Zulkifli 
Maizatul Ezza Masran 
Nursuffiya Aleena Muhammad Zubir 
Nalisa Amira Sudinar

BUSINESS & STRATEGIC RELATIONS
MANAGEMENT
At Ziafrizani Chek Pa
Imran Syafiq Kamarul Zaman
Asmahan Abdullah 
Farzeera Ezir De-Attaher Emir 
Norsahida Mohd Salim 
Syazwan Arif 
Rusyaidi Mohd Kamal 
Muhammad Nur Rasyid Abd Razak 
Fatin Ayuni Mohd Ali 
Sharifah Nurhadaina Mishra Syed Mohamad 
Muhammad Zahir Opong 
Asilla Suraya Fitriah Zolkifli

FINANCE & CORPORATE SERVICES
Mohamed Sultan Haja Mohideen 
Norhisham Abd Rahman 
Mohammed Hakimi Mohammed Rosli
Logiswary Raman
Sharhida Saad
Nur Afiqah Shubhiah Kamarulzaman
Megat Muhammad Ridzuan Mohmad Latfi
Mohammad Izuddin Jaal
Nurfharah Farhana Hashimi 
Nafeja Deanna Shahir 
Norhaszilawati Zainudin 
Muknoazlida Mukhadzim 
Nor Afidah Nordin 

TECHNICAL SERVICES
Firoz Khan Mohd Yunus

HEALTH, SAFETY & ENVIRONMENT
Mohd Fahmi Md Radzi

MALAYSIAN PHILHARMONIC ORCHESTRA

CHIEF EXECUTIVE OFFICER
Siti Azlina Abd Latif

CEO'S OFFICE
Farah Diyana Ishak

ARTISTIC MANAGEMENT
Khor Chin Yang
Qaleeda Talib
Ong Li-Huey
Wynn Ch'ng Way Sean
Muhammad Fikrizaki Zakaria

ORCHESTRA MANAGEMENT
Fadilah Kamal Francis
Khairol Anuar Mohd Sabri

MUSIC TALENT DEVELOPMENT
Ahmad Muriz Che Rose 
Shireen Jasin Mokhtar
Amin Mikhail Ahmad Zabidi

COMMUNICATIONS & CREATIVE SERVICES
Munshi Ariff Abu Hassan

BUSINESS & STRATEGIC RELATIONS MANAGEMENT
At Ziafrizani Chek Pa (covering)

FINANCE & CORPORATE SERVICES
Mohamed Sultan Haja Mohideen

HEALTH, SAFETY & ENVIRONMENT
Mohd Fahmi Md Radzi



CORPORATE SUITE PREMIUM MEMBERS

PARTNER HOTELS

ACKNOWLEDGEMENTS

Thank you to all our donors and collaborators for your support.
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https://www.mpo.com.my/season-2026/mpo-chamber-concert


https://www.mpo.com.my/season-2026/symphony-of-memories-a-journey-through-mandarin-classics


https://www.mpo.com.my/season-2026/symphony-of-memories-a-journey-through-mandarin-classics
https://www.mpo.com.my/season-2026/harry-potter-and-the-prisoner-of-azkaban-in-concert


https://www.mpo.com.my/season-2026/the-mpo-and-belle-sisoski-ethnosphere


https://www.mpo.com.my/season-2026/the-mpo-and-belle-sisoski-ethnosphere






https://www.mpo.com.my/donate


https://www.mpo.com.my/donate


https://www.dfp.com.my/concert-hall-venue-hire

