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The Malaysian Philharmonic Orchestra (MPO)
gave its inaugural performance at Dewan
Filharmonik PETRONAS (DFP) on 17 August
1998 and has since provided the ultimate concert
experience through music that entertains, educates
and inspires.

Today, the MPO is made up of talented musicians
from Malaysia and other nations, a beautiful
example of harmony among different cultures and
nationalities.

With immaculate versatility that transcends
genres, the MPO continues to present classical
masterpieces, film music, pop, jazz, traditional and
contemporary works including anime music.

The MPO’s artistry and vitality have been lauded
by acclaimed international luminaries such as
Lorin Maazel, Sir Neville Marriner, Joshua Bell,
Harry Connick Jr., José Carreras, Andrea Bocelli,
Kiri Te Kanawa, Vladimir Ashkenazy, Chris Botti
and Branford Marsalis. Renowned local artists who

have performed with the MPO include S.M. Salim,
Sheila Majid, M Nasir, Siti Nurhaliza, Jamal Abdillah,
Ella, Dayang Nurfaizah and Aishah.

Affirming its stature in the Asian region, the MPO has
performed in Singapore, Japan, Korea, Australia,
China, Taiwan and Vietnam besides national tours
around Malaysia. The MPO has also released 21
CDs.

Through its talent development programme, the
MPO is dedicated in nurturing an appreciation
among the young generation through its knowledge
and skills transfer to the Malaysian Philharmonic
Youth Orchestra. This initiative is supported by
contributions from the public.

Beyond its concert schedule, the MPO expands its
services to commercial purposes such as musician
hire, tours, education and outreach programme and
beneficial partnerships.

The MPO remains steadfast in its mission to share
the depth and power of great music for all walks of
life. Its main benefactor is PETRONAS.
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Beats of Borneo:

*
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Alena Murang with the

Sat 31 Oct 2026, 8:00pm

Malaysian Philharmonic Orchestra
Junichi Hirokami, conductor

Alena Murang, sape' ¥
PROGRAMME

|
RAVEL &

Le tombeau de Couperin 16 mins

CHUA
Concerto for Sape' and Orchestra 224

20-mins intermission

MOZART
Symphony No. 40 in G minor 3o mins .

All details are correct at time of publishing. Malaysian Philharmonic Orchestra
reserves the right to vary without notice the artists and/or repertoire as necessary.
Copyright © 2026 by Malaysian Philharmonic Orchestra (199801007000).

All rights reserved. No part of this programme may be reproduced in any

form without the written permission of the copyright owners.
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Junichi Hirokami

Born in Tokyo, Junichi Hirokami studied piano, composition and music under Atsutada Otaka before
studying conducting at and graduating from Tokyo College of Music. At 26, he became the winner at the
first Kondrashin International Conducting Competition in Amsterdam in 1984.

Since 1990, Hirokami has conducted major orchestras around the world including the Orchestre National
de France, Berlin Radio Symphony Orchestra, Royal Concertgebouw Orchestra, Orchestre Symphonique
de Montreal, London Symphony Orchestra, Wiener Symphoniker, Vancouver Symphony Orchestra,
L'Orchestra Sinfonica di Milano Giuseppe Verdi, Saint Petersburg Philharmonic Orchestra, Tchaikovsky
Symphony Orchestra of Moscow, Baltimore Symphony Orchestra, Cincinnati Symphony Orchestra and
Gewandhausorchester Leipzig.

Apart from guest appearances, he has served as Chief Conductor of Sweden's Norrkdping Symphony
Orchestra and the Limburg Symphony Orchestra, Principal Guest Conductor of the Royal Liverpool
Philharmonic, Principal Conductor of Japan Philharmonic Orchestra and Music Director of the Columbus
Symphony Orchestra.

In Japan, he has conducted all the major orchestras including the NHK Symphony Orchestra and Saito
Kinen Orchestra. He received great acclaim for his appearance with the Mito Chamber Orchestra. He
is prolific in opera, having led celebrated performances of Un ballo in maschera and Rigoletto at the
Sydney Opera House. Other triumphs include La Traviata at the Fujiwara Opera, Le Nozze di Figaro and
Ainadamar at the Nissay Theatre, and La Traviata and Aida at the New National Theatre Tokyo.

From 2008 to 2022, he created a golden era as Chief Conductor as well as Music and Artistic Advisor
of the Kyoto Symphony Orchestra. In 2015, he received an award at the Suntory Music Award with the
orchestra.

Currently, he serves as Artistic Leader of the Orchestra Ensemble Kanazawa, Friend of JPO / Artistic
Advisor of the Japan Philharmonic Orchestra, and Friendship Conductor of the Sapporo Symphony
Orchestra. The City of Kyoto Symphony Orchestra bestowed on him a special title after his name,
‘Junichi Hirokami’, in recognition of his years of service to the orchestra. He also serves as professor
of conducting at Tokyo College of Music. Most recently, he became Music Director of the Malaysian
Philharmonic Orchestra.
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Alena Murang

Alena Murang is a Sarawakian musician, artist,
songwriter and a pioneering sape’ player whose
work explores the intersections of ancestral
knowledge, contemporary music and visual art. Of
Kelabit heritage, she is dedicated to revitalising the
musical traditions and endangered languages of
Borneo while creating new forms of expression for
contemporary audiences.

Alena’s music draws from the sounds, stories and 4
landscapes of Sarawak, weaving traditional Borne:
instruments with contemporary rock, folk an
experimental influences. She sings in endangered
indigenous languages including Kelabit and Kenyah,
where music is a means of cultural transmission,
identity and connection.

She has presented her work in over 20 countries
through concerts, festivals, exhibitions and cultural
collaborations. She also works across music, visual
art and cultural research.
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Her recent work includes Sekunuh Kamih, a song
in the Kelabit language, which received a Silver
Award at the Global Music Awards. She continues
to explore how traditional knowledge can remain
alive, not simply by preserving it in its original form
but allowing it to evolve, resonate and speak to
new generations. Through her music, she invites
audiences into a contemporary Borneo where
ancient instruments, endangered languages and
modern sounds and contexts co-exist.
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PROGRAMME NOTES

Tonight’s programme combines the well-known with the unfamiliar, the old with the new.
Mozart’s Symphony No. 40 in G minor symphony is probably the best-known of the
composer’s 41 numbered symphonies, as well as ranking among the greatest ever written.
Ravel's exquisite evocation of the courtly 18" century world of ordered classicism and
restrained elegance in Le tombeau de Couperin is again one of the top-ranking works from
a great composer. It makes a fitting companion piece to the Mozart symphony in that it harks
back to the age of Mozart in its classic virtues of grace, clarity and economy of means. The
unfamiliar element at this concert is the first performance of a work for sape’ (or sapit) and
orchestra by Malaysian composer Vivian Chua. This instrument originated in the highlands
of Borneo and has a unique, twangy and highly pleasing sound. It is the first work of its kind
ever commissioned, and marks a cultural milestone bridging tradition and innovation.

MAURICE RAVEL (1875 - 1937)
Le tombeau de Couperin (1914 - 1917/1919)

I. Prelude: Vif

Il. Forlane: Allegretto
Ill. Menuet: Allegro moderato
IV. Rigaudon: Assez vif

THE BACKGROUND

Like many orchestral works of Maurice Ravel,
Le tombeau de Couperin began life as a piano
composition. He conceived the work as a suite of six
pieces, and its association with World War | can be
confirmed by the dedications: each piece is individually
dedicated to one of the composer’s comrades who fell
in battle. Thus, even though the music seems pleasant
enough, placidly objective and coloured in pastels,
these qualities really only mask the painful emotions
and mood of lamentation that possessed Ravel while wikipedia.com
writing this music.

“Tombeau” is the French word for tomb or grave. By extension, a musical tombeau is a
memorial piece or elegy. The first performance of the piano score was given on 11 April 1919 by
Marguerite Long. Ravel subsequently arranged four of the six movements for small orchestra,
in which form it was first heard at a Pasdeloup Concert in Paris on 28 February 1920.

WHERE EVERY BEAT TELLS A STORY I 6



THE MUSIC

The “Prelude,” with its rapid, continuous sixteenth notes, recalls the Barogque keyboard style.
The “Forlane” is an ancient dance resembling the French Baroque jig, though its ultimate
origin goes back to the Italian gondoliers. It presents a mood of gentle sadness and poignant
melancholy in its lilting step. For its highly polished manner and suave delicacy many listeners
consider it to be the finest movement of the suite. Classic French restraint and understatement
characterize the elegant “Menuet,” an aristocratic dance in moderate triple meter. The brilliant
“Rigaudon” is also a dance form, this one in fast duple meter, thought to be of Provengal origin.

VIVIAN CHUA (b.1974)
Concerto for Sape’ and Orchestra

THE BACKGROUND

This concerto was composed especially for the MPO
by Vivian Chua. Her compositions, Together, in the
Spirit of the Games was premiered by the Malaysian
Philharmonic Youth Orchestra at the 128" International
Olympic Committee Session (2015) and Mercu
Kegemilangan was premiered by the MPO at its 20"
anniversary concert (2018). In 2007, Chua garnered the
Anugerah Industri Muzik award for her arrangement on
Sean Ghazi’s Semalam.

With regards to this sape' concerto, Chua said, “Before
| began composing this work, | met the soloist, Alena
Murang, whose love, passion and knowledge of the sape’
and her culture inspired me. Our wonderful collaboration
” of shared ideas and her clear demonstrations of her
skills and the features of the sape’ helped tremendously in my understanding of the uniqueness
and cultural meaning of the instrument.

THE MUSIC

Chua added, “The sape’ is traditionally crafted by the hands of healers from materials in the
forest. Thus, my first movement begins by evoking nature and expands into the sape’s role in
communal dance and song. The second movement narrates the folktale of its origins. | found
composing without my usual reliance on classical structures and harmonies while serving the
story, to be refreshing and exciting amidst the initial challenges. The third and final movement
shows the sape’in various expressions of celebration, joy, quiet meditation and hope using the
theme and variations structure with a cadenza.”
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WOLFGANG AMADE MOZART (1756 - 1791)
Symphony No. 40 in G minor, K. 550 (1788)

I. Molto Allegro

Il. Andante
Ill. Menuetto: Allegretto — Trio
IV. Allegro assai

THE BACKGROUND

During the summer of 1788, when Mozart was beset
by financial woes, declining popularity, illness of his
wife, and the failure of his latest opera, Don Giovanni,
to impress the fickle Viennese, he wrote his last three
symphonies — three of the greatest ever written by
anyone — with no apparent prospect of a performance.
This is startling enough in itself, for in Mozart’s time one
wrote to order —or not at all. Until recently, it was believed
that Mozart never heard any of these masterpieces
played, although we are now fairly certain there was
at least one performance of the G-minor symphony
(possibly on 16 April 1791, conducted by Salieri) since it
exists in an alternate orchestration with added clarinets
and different oboe parts (the version usually performed

britannica.com

today). Startling also is the speed with which these symphonies were composed — all three

within the space of about ten weeks, along with other material.

Symphony No. 40 was a harbinger of what was to follow in Beethoven and the symphonies
of the 19" century, what we call the “Romantic” period of music history. The high level of
dissonance in this symphony, the pronounced use of counterpoint (two or more musical lines
played simultaneously), the angular shape of some of the melodies, the highly personalized
visions in which the composer “bares his soul,” the persistence of the minor tonality, and the
sheer intensity of emotional outpouring all point to music of the Romantic period. The fact
that it was created near the end of a tragically short life beset with endless harassments and
tribulations has further fueled the romantic attachment to this superb masterpiece.
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THE MUSIC

The G-minor symphony is virtually unique for its time. For one thing, it opens not with a theme,
but with an accompaniment pattern (violas). Even more unusual is the dynamic marking at
the opening: piano (softly), something almost unheard of in a classical symphony unless
there was a slow introduction, which is not the case here. Moreover, use of the minor tonality
was rare at the time — listeners liked their music jolly and good-natured. Only two of Mozart’s
symphonies are in a minor key (the other is No. 25, also in G minor). Minor in itself usually
signaled music of stress, anxiety and dark passions, but in this symphony Mozart raises the
bar considerably in its tone of urgent pathos, the use of short motivic fragments rather than
extended themes (much as Beethoven was to do so forcefully in the first movement of his Fifth
Symphony), and the general level of dissonance, boldness of modulations and chromaticism
in the harmonic progressions. Then there is the almost obsessive concentration on the home
key, on what Boston Symphony annotator Steven Ledbetter calls “the unrelieved ‘minor-ness’
of the symphony.” Three of the four movements are in G minor, and they stay in G minor for
much of their length. There is no concession to a happy ending; G minor persists right up to
the final measure.

ABOUT THE WRITER

Formerly a horn player in the Montreal Symphony, Robert Markow has been writing programme notes
for more than forty years for musical organizations in Canada, the USA, Japan, Taiwan, Malaysia and
Singapore. He taught at Montreal’s McGill University for many years, and as a Wagner specialist, has
lectured at the Bayreuth Festival and the Wagner Society of New York. He writes regularly for the journals
Fanfare, Der neue Merker (Vienna), The Strad, Strings, Opera (UK), and the website classicalvoiceamerica.
org. Extra-musical interests include travel, film, literature and decadent desserts.
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Moments during the media interview
at Dewan Filharmonik PETRONAS on 14 October 2026.
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MALAYSIAN PHILHARMONIC ORCHESTRA

MUSIC DIRECTOR
Junichi Hirokami

RESIDENT
CONDUCTOR
Gerard Salonga

FIRSTVIOLIN
Concertmaster
Peter Dani$
Co-Concertmaster
Ming Goh
Principal
Zhenzhen Liang

Tan Ka Ming
Wong Lu Ee
Sherwin Thia

SECOND VIOLIN
Yunzhi Ling
Stefan Kocsis
lonut Mazareanu

*Miroslav Dani$
*Lee Sing Hong
*Philip Jeremy Law
*Keng Xin Tian
*Lisa Chia Xiao Li
*Marian Gaspar
*Runa Otomo
*Izzywan Musib
*Leong Siong Quen
*Pal Jasz

*Chan MeiTeng
*Joanna Ho May Sum
*Joey Young

Note: Sectional string players are rotated within their sections. *Extra musician.

VIOLA
Section Principal

Jebat Arjuna Kee Jia Liang

Ong Lin Kern
Thian Ai Wen
*Fan Ran

*Lau Yew Hann
*Loo Pei Zheng
*Ling Li Yen
*Phoon Zu Ying

CELLO

Section Principal
(saba Kéros
Co-Principal

Dylan Lee Mihn Tang
Assistant Principal
Elizabeth Tan Suyin

Goh Wen Chih
Wong Jun Yuan
*Gerald Davis

DOUBLE BASS
Section Principal
Wolfgang Steike

Jun-Hee Chae
LinYi Rou
*Naohisa Furusawa

FLUTE
Section Principal
Yukako Emes

PICCOLO
Principal
*Ryuji Masumoto

0BOE

Section Principal
Niels Dittmann
Sub-Principal
Lee Chun Howe

CLARINET

Section Principal
Matthew Larsen
Sub-Principal
*Emily Tiow Yu Xian

BASS CLARINET
Principal
Chris Bosco

BASSOON
Section Principal
Alexandar Lenkov
Co-Principal
*Denis Plangger

Sub-Principal
Stephen Mak Wai Soon

CONTRABASSOON
Principal
Vladimir Stoyanov

HORN

Section Principal
Grzegorz Curyfa
Assistant Principal
Sim Chee Ghee

Sub-Principal
*Mohd Adznan Mokhtar
*Foo Yoong Kit

Malaysian
Philharmonic
Orchestra

TRUMPET

Section Principal
Jeffrey Missal
Assistant Principal
Matthew Dempsey

Sub-Principal
*Loi Chiang Kang

TUBA
Section Principal
Tan Shun Zhong

TIMPANI
Section Principal
*Akihiro Muramoto

PERCUSSION
Section Principal
*Joshua Hill

Sub-Principal
Yap Siu Yan
Ng Lip Sheng

HARP
Principal
Tan Keng Hong

PIANO

Principal
Akiko Dani$
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Malaysian
Philharmonic
Orchestra

WHERE EVERY BEAT TELLS A STORY

DEWAN FILHARMONIK PETRONAS

CHIEF EXECUTIVE OFFICER
Siti Azlina Abd Latif

STRATEGIC PLANNING FINANCE & CORPORATE SERVICES
Norhisham Abd Rahman Mohamed Sultan Haja Mohideen
Mohd Afiq Shah Azman Shah Mohammed Hakimi Mohammed Rosli
Logiswary Raman
COMMUNICATIONS & CREATIVE SERVICES Sharhida Saad
Munshi Ariff Abu Hassan Nur Afigah Shubhiah Kamarulzaman
Muhammad Farhan Aziz Megat Muhammad Ridzuan Mohmad Latfi
Farah Diyana Ismail Mohammad Izuddin Jaal
Yasmin Mahmuddin Nurfharah Farhana Hashimi
Faqrul Hakim Hidzir Nafeja Deanna Shahir
Hisham Abdul Jalil Norhaszilawati Zainudin
Zulfadli Mohd Zakarrudin Muknoazlida Mukhadzim
Ameela Najihah Zulkifli Nor Afidah Nordin
Maizatul Ezza Masran
Nursuffiya Aleena Muhammad Zubir TECHNICAL SERVICES
Nalisa Amira Sudinar Firoz Khan Mohd Yunus
Mohd Najib Khalim
BUSINESS & STRATEGIC RELATIONS
MANAGEMENT HEALTH, SAFETY & ENVIRONMENT
Ishak Abdul Rahim Mohd Fahmi Md Radzi

At Ziafrizani Chek Pa

Asmahan Abdullah

Farzeera Ezir De-Attaher Emir
Norsahida Mohd Salim

Syazwan Arif

Rusyaidi Mohd Kamal

Muhammad Nur Rasyid Abd Razak
Fatin Ayuni Mohd Ali

Sharifah Nurhadaina Mishra Syed Mohamad
Muhammad Legeersha Mohd Farid
Shahfeeq Ambia Mohd Suhaimi

MALAYSIAN PHILHARMONIC ORCHESTRA

CHIEF EXECUTIVE OFFICER
Siti Azlina Abd Latif

ARTISTIC MANAGEMENT COMMUNICATIONS & CREATIVE SERVICES

Khor Chin Yang Munshi Ariff Abu Hassan

Qaleeda Talib

Ong Li-Huey BUSINESS & STRATEGIC RELATIONS MANAGEMENT
Wynn Ch'ng Way Sean Ishak Abdul Rahim

Muhammad Fikrizaki Zakaria
FINANCE & CORPORATE SERVICES

ORCHESTRA MANAGEMENT Mohamed Sultan Haja Mohideen
Fadilah Kamal Francis

Farah Diyana Ishak HEALTH, SAFETY & ENVIRONMENT
Khairol Anuar Mohd Sabri Mohd Fahmi Md Radzi

MUSIC TALENT DEVELOPMENT
Ahmad Muriz Che Rose

Shireen Jasin Mokhtar

Amin Mikhail Ahmad Zabidi

EMAIL
BOX OFFICE boxoffice@dfp.com.my

Ground Floor, Tower 2, TELEPHONE
PETRONAS Twin Towers 603-2331 7007 ﬁ @ 6 e
Kuala Lumpur City Centre ONLINE TICKETS & INFO X u m

50088 Kuala Lumpur mpo.com.my malaysianphilharmonicorchestra

MALAYSIAN PHILHARMONIC ORCHESTRA — 199801007000
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Thank you to all our donors and collaborators for your support.
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A Symphonic
Selection For You
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Malaysian
Philharmonic
Orchestra

As f She Were Here:
Chen Jia Sings ‘lTeresa ‘Teng

7 8 Malaysian Philharmonic Orchestra Normal:
Francis Kan, conductor RM299 RM349
N OV N OV Chen Jia, vocals RM399 RM449
2026 | 2026

SAT 8:00PM | SUN 3:00PMm The MPO is proud to present the return of Suite:
: . Chen Jia, celebrated as one of the foremost RM499/Seat*

FERROAMANCE AT vocalists who captures the sublime spirit and
DEWAN FILHARMONIK PETRONAS *
PETRONAS TWIN TOWERS silkken tone of the legendary Teresa Teng. BM5_49/ Seat
Featuring songs such as Sweet As Honey nelusive of light refreshments
(EHEE %), Walk The Road of Life (25 ALK,
Evening Primrose (73%4), Ocean Rhyme m
(#8%9) and more, experience the rare
opportunity to hear these cherished songs
performed with stunning authenticity.
STRATEGIC PARTNER
603 - 2331 7007 i £
o@mlé‘gmg“? m / @mpo.com.my / g contactus @dfp.com.my \Idlcﬂﬁ{d
S Truly Asia
SPECIAL DISCOUNT WE ACCEPT

10% loatir [{5% ST =5 omx Eawer 5 comen 5ot

ALAYSIAM PR AAMICRR DACHESTRA (199801 6O}


https://www.mpo.com.my/season-2026/as-if-she-were-here-chen-jia-sings-teresa-teng

Malaysian
Philharmonic
Orchestra

|I|{|||
|

PECTACULARE

Malaysian Philharmonic Orchestra Normal:
5 Junichi Hirokami, conductor RM199 RM249
Kuala Lumpur City Opera Chorus, choir RM299 RM349
D E ‘ Programme to include: .
MASCAGNI  Cavalleria rusticana: Gli aranci olezzano Suite:
2026 PUCCINI Madame Butterfly: Humming Chorus RM399/Seat*
BORODIN Prince Igor: Polovitsian Dances RM449/Seat*

S AT 8 :0 0 P M *inclusive of light refreshmentis
PERFORMANCE AT =
DEWAN FILHARMONIK PETRONAS Classical

PETRONAS TWIN TOWERS

STRATEGIC PARTNER

o @ N @ o e m / @ reocommy ® 603 - 2331 7007 \1&1:5§5€

(B9 contactus@dfp.com.my s

malaysianphilharmonicorchestra. gﬂ‘,’) IL‘.],{’
SPECIAL DISCOUNT WE ACCEPT
10% irione | 15% B (9 omx a5 somen ssonl 5

MALAYSIAN PHILHARMONIC ORCHESTRA (199801007000)


https://www.mpo.com.my/season-2026/a-chorale-spectacular
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Malaysian
Philharmonic
Orchestra

Gerard Salonga, conductor

12 December 2026

Dewan Filharmonik PETRONAS
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https://www.mpo.com.my/season-2026/home-alone-in-concert

: Malaysian
DEWAN FILHARMONIK peTRonas  Philharmonic

From Cﬂ @ to e Drchifiy
Cultural Masterpieces

Enjoy Exclusive Discounts Today!

) @@@ -
// dree

Beethoven's Triple Concerto

3 OCT 2026, SAT 8:00PM

A Regal Evening
with Stephen Hough

24 OCT 2026, SAT 8:00PM

Beats of Borneo:
Alena Murang with
the MPO

31 OCT 2026, SAT 8:00PM

A Chorale Spectacular
5 DEC 2026, SAT 8:00PM

603 - 2331 7007
9 @ X 0 . 6 m / o ?,:gofl',"mm"y,y g contactus@adfp.com.my
Mm\lr\bn Mlmoh ecrawm boxoffice@dfp.com.my

'WE ACCEPT

B orx Daipay %0 atmes sSetel [
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https://www.mpo.com.my/season-2027-brochure

Malaysian

Be Part - i
of the

Every performance begins with a
shared belief in the power of
music to inspire, unite and
transform lives. By supporting
the Malaysian Philharmonic
Orchestra, you become part of a
community that nurtures artistic
excellence, develops young
talent and brings unforgettable
musical experiences to
audiences across Malaysia.

Make a contribution today to
keep the music in motion and
help inspire future
generations.

Choose your contribution:

RM30 | RM50 | RM100

Scan the QR Code

Other
Amount

All contributions are tax deductible.

*Official tax-exempt receipt will be issued




Malaysian
Philharmonic
Orchestra

Discover us on:

| e Spotify:

- @Music

RECORDED LIVE AT
DEWAN FILHARMONIK PETRONAS
LEVEL 2, TOWER 2, PETRONAS TWIN TOWERS, KLCC.

©Music §Music @ © / @ rvo.commy / @® 603 -2331 7007

malaysianphilnarmenicorchestra P boxoffice @dfp.com.my

MALAYSIAN PHLHARMONIC ORCESTRA (193801007000



Seamless PAYMENT for all!

Elevate your concert experience with us!

atome A B Pay | & SPayLater
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Aticket purchased by a wheelchair user includes a complimentary ticket for
a companion. Please contact our Box Office at 03 2331 7007 or email to
boxoffice@dfp.com.my for further assistance regarding the wheelchair seat
ticket purchase and accessibility during the concert.



Don't
Miss a BEAT

These discounts set the stage for an unforgettable
symphonic experience.

10% MyKad Holder
MYKAD10

Student Price
*Require a valid student ID




Philharmonic
Orchestra

” Malaysian

BRING THE SOUND OF

Excellence

TO YOUR EVENT

Bring sophistication and world-class music to your event with the Malaysian
Philharmonic Orchestra musicians. From corporate functions to private celebrations,
our musicians deliver polished performances that leave a lasting impression.

For inquiries and bookings, visit mpo.com.my/musicians-for-hire.

DEWAN FILHARMONIK PETRONAS
LEVEL 2, TOWER 2, PETRONAS TWIN TOWERS, KLCC.

0 @ X o o e m @ A comimy ® 603 - 2331 7007

malaysianphilharmonicorchestra £ contactus@dfp.com.my

ALY L HATMONIC ORCHESTRA (1 $9801057E00)



Jbin agu i tour to discover
explore the : TR

More slots aVéllablem‘

MO“ Fri Tour Admission Hate"

9:00AM - 3:00PM From RM17/pax

DEWAN FILHARMONIK PETRONAS
LEVEL 2, TOWER 2, PETRONAS TWIN TOWERS, KLCC.

o@mxmuomgme m / o S ® 603 -2331 7007

(< contactus@dfp.com.my

AN FLARADN PETRONAS (198010005851
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EXCLUSIVE AT DFP BOX OFFICE - GET YOURS TODAY!
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mpo.com.my
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malaysianphilharmonicorchestra = boxoffice @dfp.com.my
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Be Informed, Stay Safe |
' DFP Emergency_ Evacuahoné[\deo
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DEWAN FILHARMONIK PETRONAS
KUALA LUMPUR, MALAYSIA

Create an
IMMERSIVE EXPERIENCE

for YOUR NEXT EVENT.

-] Sy

At Dewan Filharmonik PETRONAS,
we enjoy bringing people together
for amazing experiences.

Located in the middle of PETRONAS
Twin Towers, KLCC, we cater to a wide
range of functions and events.

Conferences
Brand activations
Private concerts

Movie premieres
Filming

Recording

We offer end-to-end event
management solutions,
set in a superior acoustical
and prestigious setting.

Come and talk to us.

contactus@dfp.com.my Monday - Friday 0 @ X@ o e m dip.com.my

+603 2331 7008 10:00am to 4:00pm 1 o m—


https://www.dfp.com.my/concert-hall-venue-hire


