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The Malaysian Philharmonic Orchestra (MPO)
gave its inaugural performance at Dewan
Filharmonik PETRONAS (DFP) on 17 August
1998 and has since provided the ultimate concert
experience through music that entertains, educates
and inspires.

Today, the MPO is made up of talented musicians
from Malaysia and other nations, a beautiful
example of harmony among different cultures and
nationalities.

With immaculate versatility that transcends
genres, the MPO continues to present classical
masterpieces, film music, pop, jazz, traditional and
contemporary works including anime music.

The MPQ'’s artistry and vitality have been lauded
by acclaimed international luminaries such as
Lorin Maazel, Sir Neville Marriner, Joshua Bell,
Harry Connick Jr., José Carreras, Andrea Bocelli,
Kiri Te Kanawa, Vladimir Ashkenazy, Chris Botti
and Branford Marsalis. Renowned local artists who

have performed with the MPO include S.M. Salim,
Sheila Majid, M Nasir, Siti Nurhaliza, Jamal Abdillah,
Ella, Dayang Nurfaizah and Aishah.

Affirming its stature in the Asian region, the MPO has
performed in Singapore, Japan, Korea, Australia,
China, Taiwan and Vietnam besides national tours
around Malaysia. The MPO has also released 21
CDs.

Through its talent development programme, the
MPO is dedicated in nurturing an appreciation
among the young generation through its knowledge
and skills transfer to the Malaysian Philharmonic
Youth Orchestra. This initiative is supported by
contributions from the public.

Beyond its concert schedule, the MPO expands its
services to commercial purposes such as musician
hire, tours, education and outreach programme and
beneficial partnerships.

The MPO remains steadfast in its mission to share
the depth and power of great music for all walks of
life. Its main benefactor is PETRONAS and its patron
is YABhg. Tun Dr. Siti Hasmah Haji Mohd Ali.

WHERE EVERY BEAT TELLS A STORY I 2



Jasmine Choi Plays

Mozart’s Flute Concerto

Sat 20 Jun 2026, 8:00pm
02 Malaysian Philharmonic Orchestra

04 Junichi Hirokami, conductor
05 Jasmine Choi, flute

PROGRAMME

RAUTAVAARA
Cantus arcticus, Op. 61 17mins

MOZART
Flute Concerto No.2 in D maijor,
K. 314 (K. 285d) 21 mins

20-mins intermission

BRAHMS
Symphony No.2 in D major, Op. 73 39 mins

All details are correct at time of publishing. Malaysian Philharmonic Orchestra
reserves the right to vary without notice the artists and/or repertoire as necessary.
Copyright © 2026 by Malaysian Philharmonic Orchestra (199801007000).

All rights reserved. No part of this programme may be reproduced in any

form without the written permission of the copyright owners.
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Junichi Hirokami :

Born in Tokyo, Junichi Hirokami studied piano, composition and music under Atsutada Otaka before
studying conducting at and graduating from Tokyo College of Music. At 26, he became the winner at the
first Kondrashin International Conducting Competition in Amsterdam in 1984.

Since 1990, Hirokami has conducted major orchestras around the world including the Orchestre National
de France, Berlin Radio Symphony Orchestra, Royal Concertgebouw Orchestra, Orchestre Symphonique
de Montreal, London Symphony Orchestra, Wiener Symphoniker, Vancouver Symphony Orchestra,
L'Orchestra Sinfonica di Milano Giuseppe Verdi, Saint Petersburg Philharmonic Orchestra, Tchaikovsky
Symphony Orchestra of Moscow, Baltimore Symphony Orchestra, Cincinnati Symphony Orchestra and
Gewandhausorchester Leipzig.

Apart from guest appearances, he has served as Chief Conductor of Sweden's Norrképing Symphony
Orchestra and the Limburg Symphony Orchestra, Principal Guest Conductor of the Royal Liverpool
Philharmonic, Principal Conductor of Japan Philharmonic Orchestra and Music Director of the Columbus
Symphony Orchestra.

In Japan, he has conducted all the major orchestras including the NHK Symphony Orchestra and Saito
Kinen Orchestra. He received great acclaim for his appearance with the Mito Chamber Orchestra. He
is prolific in opera, having led celebrated performances of Un ballo in maschera and Rigoletto at the
Sydney Opera House. Other triumphs include La Traviata at the Fujiwara Opera, Le Nozze di Figaro and
Ainadamar at the Nissay Theatre, and La Traviata and Aida at the New National Theatre Tokyo.

From 2008 to 2022, he created a golden era as Chief Conductor as well as Music and Artistic Advisor
of the Kyoto Symphony Orchestra. In 2015, he received an award at the Suntory Music Award with
the orchestra.

Currently, he serves as Artistic Leader of the Orchestra Ensemble Kanazawa, Friend of JPO / Artistic
Advisor of the Japan Philharmonic Orchestra, and Friendship Conductor of the Sapporo Symphony
Orchestra. The City of Kyoto Symphony Orchestra bestowed on him a special title after his name,
‘Junichi Hirokami’, in recognition of his years of service to the orchestra. He also serves as professor
of conducting at Tokyo College of Music. Most recently, he became Music Director of the Malaysian
Philharmonic Orchestra.
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Jasmine Choi is celebrated worldwide for her extraordinary virtuosity, acclaimed recordings and a
robust online presence that reaches more than one million followers across social media. Renowned for
pushing the instrument’s traditional boundaries, she has become an icon of the flute in the 21 century.

Born in Korea into a third-generation family of musicians, Choi discovered the flute at 9 and, at 16, moved
to the USA, enrolling in the Curtis Institute of Music with Julius Baker and Jeffrey Khaner, followed by
graduate studies at the Juilliard School. Upon graduation, she served as Associate Principal Flute of the
Cincinnati Symphony under Paavo Jarvi, and Principal Flute of the Vienna Symphony under Fabio Luisi.

Choi has appeared with leading ensembles including the Vienna and Berlin Symphonies, the Czech
and Seoul Philharmonics, and the Philadelphia Orchestra and Salzburg Mozarteum. She has performed
across Europe, Asia and North America; her performance of Arirang at the PyeongChang 2018 Olympic
Winter Games remains a cultural milestone. Chamber collaborations include with Martha Argerich,
Robert Levin, Kit Armstrong, Julien Quentin, Sumi Jo and the Schumann Quartet demonstrating
versatility from intimate recitals to dynamic ensemble projects. Her discography spans Sony Classical
releases, solo albums and original arrangements with more than 15 flute concertos composed for her.

Beyond performance, Choi designed her signature flute case, praised for its innovation, and published
best-selling educational works and arrangements with Theodore Presser Company and Seoul Music
Publishing. She has given masterclasses at the Juilliard School, Curtis Institute of Music, Harvard
University and Vienna’s Universitat flr Musik. She currently serves as professor at Indiana University’s
Jacobs School of Music.
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PROGRAMME NOTES

Tonight’s concert opens with something unusual: a “concerto” for birds and orchestra,” as
the composer described it. It's not a concerto in the traditional sense (like the Mozart Flute
Concerto that follows) but it does indeed incorporate the sounds of live birds as rendered by
recordings. The music is for the most part, gentle, soothing, reminiscent of the pure unspoiled
nature of northern Finland. The remaining two works on the programme are both grounded
in the key of D major, and were written exactly a century apart (Mozart’s concerto in 1777,
Brahms’ symphony in 1877).

EINOJUHANI RAUTAVAARA (1928-2016)
Cantus arcticus, Op. 61 (1972)

I. The Bog
Il. Melancholy
Ill. Swans Migrating

THE BACKGROUND

Until his death ten years ago, Einojuhani
Rautavaara occupied the same position
that Jean Sibelius did a century earlier,
namely, the most prominent living
Finnish composer, at least from a foreign
perspective. The Sibelius connection
goes further. In 1955, two years before
the older composer’s death, the
Koussevitzky Foundation had given
Sibelius a study grant for him to award
to a young composer of his choice.
core. musmflhland fi Sibelius chose Rautavaara, who used
the grant to study in the United States.

"
N

Early works by Rautavaara (four syllables, accent on the first) tended to follow one of several
widely divergent styles, including neoclassical, parodistic, aleatoric or serial. One of these
early works, A Requiem in Our Time (1953) for brass and percussion, became one of his
most frequently played works. Later compositions evinced a more romantic or even mystical
character. “I have often compared composing to gardening,” he wrote. “In both processes,
one observes and controls organic growth rather than constructing or assembling existing
components and elements. Rautavaara’s extensive catalogue includes eight symphonies,
nine stage works, some sixty choral compositions, and fifteen concerted works, including for
harp, organ, double bass and percussion.
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THE MUSIC

Cantus arcticus was commissioned by Finland’s Oulu University on the occasion of its first
doctoral conferment ceremony in 1972, at which the composer received an Honorary Doctorate
for his contribution to Finnish music. The composition was premiered on 18 October of that
year by the Oulu Symphony conducted by Stephen Portman. The work’s subtitle, “Concerto
for Birds and Orchestra,” reflects its use of recorded bird songs taken from sound effects from
Finnish Radio and from actual bird sounds recorded by the composer in Liminka and Oulanka
Bays in northern Finland. The score is dedicated to Urho Kekkonen, president of Finland at
the time. “Strange and exhilarating,” “gratifyingly melodic ... provid[ing] pleasant, comfortable
listening, very much like tasteful, high-quality background music written to accompany a
travelogue,” “a hypnotic liturgy,” and “essentially a tone poem in the Sibelius mould” are some
of the descriptive comments made about Cantus arcticus.

WOLFGANG AMADE MOZART (1756-1791)
Flute Concerto No. 2 in D major, K. 314 (K. 285d) (1777)

I. Allegro aperto
Il. Andante ma non troppo
I1l. Allegro

THE BACKGROUND

Mozart wrote just one flute concerto (K. 313
_ in G major) but it was only in the twentieth
i"- century that we learned the work being called
f “Flute Concerto No. 2” was in fact originally
’_ L an oboe concerto. Here's what happened:
Yy A

In 1777, Mozart wrote a concerto for an

; oboist named Giuseppe Ferlendis, who

RN had two years earlier left Bergamo to enter

the service of Mozart’s own employer, the

Archbishop of Salzburg. About a year later,

B o Mozart transcribed this concerto from C up

to D major, altering numerous details in the

process, for the flutist Ferdinand de Jean, and it was in this form that the concerto was first

published. We know of performances of the Oboe Concerto in 1777 and 1783, but then the

score disappeared. In 1920, the Austrian conductor Bernhard Paumgartner discovered a set

of orchestral parts for the concerto in the archives of the Mozarteum in Salzburg. Paumgartner

thereupon reconstructed the score, which was finally published in 1948. But down through

the years, the version for solo flute has continued to be performed, and is still referred to as
Mozart’s Flute Concerto No. 2.
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THE MUSIC

The first movement bears a strange tempo marking: Allegro aperto, which translates as “open allegro,”
but whose meaning is not clear. Mozart used this same indication in other works during the 1770s, (the
Violin Concerto No. 5, for example), but thereafter abandoned it. Following the standard orchestral
introduction, the soloist presents its principal themes, which are then tossed back and forth between flute
and orchestra. The slow movement is dreamlike and serene, though not profound. Its smooth melodic
lines bring it stylistically close to opera. For a finale, Mozart chose the standard rondo form, though the
world of opera again peeks through the curtains: the principal theme of this jaunty movement is almost
identical to that of Blonde’s aria “Welche Wonne, welche Lust” from the opera The Abduction from the
Seraglio, composed a few years later.

JOHANNES BRAHMS (1833-1897)
Symphony No. 2 in D major, Op. 73 (1877)

I. Allegro non troppo
Il. Adagio non troppo
1Il. Allegretto grazioso (quasi andantino) —
Presto ma non assai — Tempo | — Presto ma non assai — Tempo |
IV. Allegro con spirito

THE BACKGROUND

After the massiveness and severity of Brahms’ First Symphony,
the idyllic, pastoral Second, with its wealth of singable melodies,
made a strong popular appeal. Whereas Brahms had toiled for
many years over his First Symphony, the Second was written in
the space of a mere three months during the summer of 1877.
The warmly lyric and relaxed character, the gracefulness of the
many melodies, and a positive outlook are all attributable in some
measure to the charms of the south Austrian countryside. In its
pastoral quality, many listeners find a parallel to Beethoven’s Sixth
Symphony which, like Brahms’ Second, followed a grim, darkly
serious and heroic symphony in C minor. The first performance
was given by the Vienna Philharmonic, led by Hans Richter, on 30
December 1877.

L/
=

history.org

THE MUSIC

Right from the very opening notes, the listener is caught up in the symphony’s gentle, relaxed mood. The
first two bars also provide the basic motivic germs of the entire movement and for much of the material in
the other movements as well. The three-note motto in the cellos and basses and the following arpeggio in
the horns are heard repeatedly in many guises - slowed down, speeded up, played upside down, buried
in the texture or prominently featured. The second theme is one of Brahms’ most glorious, sung by violas
and cellos.
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The second movement is of darker hue and more profound sentiment. The form is basically a ternary
structure (ABA), with a more agitated central section in the minor mode.

The genial, relaxed character returns in the third movement, not a scherzo as Beethoven would have
written, but a sort of lyrical intermezzo, harking back to the gracious eighteenth-century minuet. The
forces are reduced to almost chamber orchestra levels, and woodwinds are often the featured sonority.

The forthright and optimistic finale derives heavily from the melodies of the first movement, though as
usual with Brahms, this material is so cleverly disguised that one scarcely notices.

ABOUT THE WRITER

Formerly a horn player in the Montreal Symphony, Robert Markow has been writing programme notes
for more than forty years for musical organizations in Canada, the USA, Japan, Taiwan, Malaysia and
Singapore. He taught at Montreal’s McGill University for many years, and as a Wagner specialist, has
lectured at the Bayreuth Festival and the Wagner Society of New York. He writes regularly for the journals
Fanfare, Der neue Merker (Vienna), The Strad, Strings, Opera (UK), and the website classicalvoiceamerica.
org. Extra-musical interests include travel, film, literature and decadent desserts.
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MALAYSIAN PHILHARMONIC ORCHESTRA

MUSIC DIRECTOR
Junichi Hirokami

RESIDENT
CONDUCTOR
Gerard Salonga

FIRSTVIOLIN
Concertmaster
Peter Dani$
Co-Concertmaster
Ming Goh
Principal
Zhenzhen Liang

Tan Ka Ming
Wong Lu Ee
Sherwin Thia

SECOND VIOLIN
Yunzhi Ling
Stefan Kocsis
lonut Mazareanu

*Miroslav Dani$
*Lee Sing Hong
*Philip Jeremy Law
*Keng Xin Tian
*Lisa Chia Xiao Li
*Leong Siong Quen

*Catherine Khaw Hui Yang

*Chan MeiTeng
*Joanna Ho May Sum
*Low ZiYang
*Andrew Ng Wei Hao
*Yasuko Furusho
*Runa Otomo

VIOLA
Section Principal

Jebat Arjuna Kee Jia Liang

Ong Lin Kern
Thian Ai Wen
*Fan Ran

*Loo Pei Zheng
*Lau Yew Hann
*Ling Li Yen
*Sheng Wei Yi

Note: Sectional string players are rotated within their sections. *Extra musician.

CELLO

Section Principal
(saba Kéros
Co-Principal

Dylan Lee Mihn Tang
Assistant Principal
Elizabeth Tan Suyin

Goh Wen Chih
Wong Jun Yuan
*Gerald Davis

DOUBLE BASS
Section Principal
Wolfgang Steike

Jun-Hee Chae
LinYi Rou
*Naohisa Furusawa

FLUTE

Section Principal
Yukako Emes
Co-Principal
*Yuki Kuroda

Sub-Principal
*Rachel Jenkyns

0BOE

Section Principal
Niels Dittmann
Co-Principal
*Simon Emes

Sub-Principal
Lee Chun Howe

CLARINET
Section Principal
Matthew Larsen

Sub-Principal
*Emily Tiow Yu Xian

BASS CLARINET
Principal
Chris Bosco

BASSOON
Section Principal
Alexandar Lenkov
Co-Principal
*Denis Plangger

Sub-Principal
Stephen Mak Wai Soon

CONTRABASSOON
Principal
Vladimir Stoyanov

HORN

Section Principal
Grzegorz Curyfa
*Yi-Hsin Liu
Assistant Principal
Sim Chee Ghee

Sub-Principal
*Kartik Alan Jairamin
*Loh Zi Shun

TRUMPET

Section Principal
Jeffrey Missal
Assistant Principal
Matthew Dempsey

Sub-Principal
*Loi Chiang Kang

TROMBONE
Co-Principal
*Michael Robinson Jr

Sub-Principal
*Ainul Basyirah Aznan

BASS TROMBONE
Principal
*Low Kim Ven

Malaysian
Philharmonic
Orchestra

TUBA
Section Principal
Tan Shun Zhong

TIMPANI
Section Principal
*Akihiro Muramoto

PERCUSSION
Sub-Principal
Yap Siu Yan

Ng Lip Sheng

HARP
Principal
Tan Keng Hong

PIANO

Principal
Akiko Dani$
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Malaysian
Philharmonic
Orchestra

WHERE EVERY BEAT TELLS A STORY

DEWAN FILHARMONIK PETRONAS

CHIEF EXECUTIVE OFFICER
Siti Azlina Abd Latif

STRATEGIC PLANNING FINANCE & CORPORATE SERVICES

Norhisham Abd Rahman Mohamed Sultan Haja Mohideen

Mohd Afiq Shah Azman Shah Mohammed Hakimi Mohammed Rosli
Logiswary Raman

COMMUNICATIONS & CREATIVE SERVICES Sharhida Saad

Munshi Ariff Abu Hassan Nur Afigah Shubhiah Kamarulzaman

Muhammad Farhan Aziz Megat Muhammad Ridzuan Mohmad Latfi

Farah Diyana Ismail Mohammad Izuddin Jaal

Yasmin Mahmuddin Nurfharah Farhana Hashimi

Faqrul Hakim Hidzir Nafeja Deanna Shahir

Hisham Abdul Jalil Norhaszilawati Zainudin

Zulfadli Mohd Zakarrudin Muknoazlida Mukhadzim

Ameela Najihah Zulkifli Nor Afidah Nordin

Maizatul Ezza Masran

Nursuffiya Aleena Muhammad Zubir TECHNICAL SERVICES

Nalisa Amira Sudinar Firoz Khan Mohd Yunus

BUSINESS & STRATEGIC RELATIONS Mohd Najib Khalim

MANAGEMENT HEALTH, SAFETY & ENVIRONMENT

At Ziafrizani Chek Pa Mohd Fahmi Md Radzi

Imran Syafiq Kamarul Zaman

Asmahan Abdullah

Farzeera Ezir De-Attaher Emir

Norsahida Mohd Salim

Syazwan Arif

Rusyaidi Mohd Kamal

Muhammad Nur Rasyid Abd Razak

Fatin Ayuni Mohd Ali

Sharifah Nurhadaina Mishra Syed Mohamad
Muhammad Leqgeersha Mohd.Farid

MALAYSIAN PHILHARMONIC ORCHESTRA

CHIEF EXECUTIVE OFFICER
Siti Azlina Abd Latif

ARTISTIC MANAGEMENT COMMUNICATIONS & CREATIVE SERVICES
Khor Chin Yang Munshi Ariff Abu Hassan
Qaleeda Talib
Ong Li-Huey BUSINESS & STRATEGIC RELATIONS MANAGEMENT
Wynn Ch'ng Way Sean At Ziafrizani Chek Pa (covering)
Muhammad Fikrizaki Zakaria
FINANCE & CORPORATE SERVICES

ORCHESTRA MANAGEMENT Mohamed Sultan Haja Mohideen
Fadilah Kamal Francis
Farah Diyana Ishak HEALTH, SAFETY & ENVIRONMENT
Khairol Anuar Mohd Sabri Mohd Fahmi Md Radzi
MUSIC TALENT DEVELOPMENT
Ahmad Muriz Che Rose
Shireen Jasin Mokhtar
Amin Mikhail Ahmad Zabidi

EMAIL
BOX OFFICE boxoﬁice@dfp.com.my
Ground Floor, Tower 2, PHONE
PETRONAS Twin Towers 603 2331 7007 ﬁ @ X 0 u e m
Kuala Lumpur City Centre ONLINE TICKETS & INFO
50088 Kuala Lumpur mpo.com.my malaysianphilharmonicorchestra

MALAYSIAN PHILHARMONIC ORCHESTRA — 199801007000
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ACKNOWLEDGEMENTS

CORPORATE SUITE PREMIUM MEMBERS

A &
2 Mitsubishi Corporation ’é‘ =’B

Sapura Industrial Berhad
MITSUI&CO.

PARTNER HOTELS

{ W TRILLION hotel ma?’a
'5 A !I:S

STRATEGIC PARTNER

Mal\fliﬁ’Sgﬁ 126

9‘31}' Asia
St

Thank you to all our donors and collaborators for your support.
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ASEAN YOUTH ORCHESTRA FESTIVAL

KUALA LUMPUR 2026

21-28 JUNE 2026
MP0.COM.MY/AYOFKL26
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https://www.mpo.com.my/ayofkl26

MINISTRY OF TO RISH
ARTS AND CULTURE.

Malaysian
Philharmonic
Orchestra

ASEAN Youth Orchestra
7 Gerard Salonga, conductor

l U N Celestine Yoong Qian Yi, piano
WILLIAMS Olympic Fanfare and Theme Normal:

2026 RACHMANINOFF Rhapsody on a Theme RM100 RM150 RM175
SAT 8:00PM gf Faganin! Suite:
MAHLER Symphony No. 1 RM250/Seat*
“inclusive of light refreshments
PERFORMANCE AT o
DEWAN FILHARMONIK PETRONAS Sludent [ ANZS. s
PETRONAS TWIN TOWERS I 2t b e picheeed sl

o B
Malaysta ..

M % EciMB MHholidays

Deny i FEATR 2N
603 - 2331 7007
n @Rﬁwgmg“? m / @ e CoHn.UY, / % contactus@dfp.com.my

WE ACCEPT
OFPX EdAlipay U5 atomes s Setel
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https://www.mpo.com.my/season-2026/ayofkl-2026-gala-concert

Malaysian
Philharmonic
Orchestra

METROPOLITAN RHYTHMS:

The Emaigré and

the American

Malaysian Philharmonic Orchestra Normal:
Aziz Shokhakimov, conductor RM249 RM299

Makoto O i
akoto Ozone, piano RM349 RM399

WEILL Lady in the Dark: Symphonic Nocturne Suite:
GERSHWIN Concerto in F uite:
2026 STRAVINSKY Petrushka (1947 version) RM449/Seat*

*
Join the MPO and dynamic conductor Aziz Shokhakimov for an RM499/Seat
S AT 8.00PM electrifying night. Jazz phenomenon Makoto Ozone brings ‘inclusive of light refreshments
L] improvisational flair to Gershwin's Concerto in F. The journey begins

e with Weill's sophisticated Symphonic Nocturne from his Broadway
DEWAN FILHARMONIK PETRONAg it Lady in the Dark and culminates in the explosive energy of M

PETRONAS TWIN TOWERs  Stravinsky's Petrushka. A brilliant celebration of rhythm and
orchestral colours!

STRATEGIC PARTNER
Visil é'::;
L IORE X - K=]in] / @ reo.commy / @ o0 2331 7007 i\‘lﬁld‘_\'ﬁ&a;‘uu

e . (9 contactus@dfp.com.my =
i Ariely Asia
A

SPECIAL DISCOUNT WE ACCEPT
10% rocacer [15% Stmome ™™ G 0mx Elaipor 5 comes ssatel
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https://www.mpo.com.my/season-2026/ayofkl-2026-gala-concert
https://www.mpo.com.my/season-2026/metropolitan-rhythms-the-emigr%C3%A9-and-the-american

Malaysian
Philharmonic
Orchestra
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A #0611 nveiled:
MUSIC OF TCHAIKOVSKY

Malaysian Philharmonic Orchestra  Normal:

Junichi Hirokami, conductor RM199 RM249

Elias David Moncado, violin RM299 RM349
A U G TCHAIKOVSKY Violin Concerto Suite:

TCHAIKOVSKY Symphony No. 6, RM399/Seat*
'Pathéti !
2026 ginetaue RM449/Seat*

S AT 8 :0 0 P M *inclusive of light refreshments
PERFORMANCE AT
DEWAN FILHARMONIK PETRONAS

PETRONAS TWIN TOWERS

STRATEGIC PARTNER

0 @j 0 o e m / @ rvocomy / ® 603 - 2331 7007 M alﬁit'ségm,

(£ contactus@dfp.com.my

lanphilhanmonicorehestra Zlh’l‘ o
SPECIAL DISCOUNT WE ACCEPT
10% Mncure™” [ 15% Scams ™™ orex Elatpay G wames sSota
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https://www.mpo.com.my/season-2026/a-heart-unveiled%3A-the-music-of-tchaikovsky

Malaysian
Philharmonic
Orchestra

A

ICHT'S TALE:
ALOR AND

IN Music

Malaysian Philharmonic Orchestra Normal:

Junichi Hirokami, conductor RM249 RM299

Santiago Canén-Valencia, cello RM349 RM399
A U G DVORAK Cello Concerto in B minor Suite:

WALTON Henry V: Touch her soft lips and RM449/Seat*

SAT 8'0%?:’2@ SCHUMANN g?frr;phony No. 2 RM499/Seat*

“inclusive of light refreshments

PERFORMANGCE AT "
DEWAN FILHARMONIK PETRONAS Classical
PETRONAS TWIN TOWERS
STRATEGIC PARTNER
6OXO6ooMm @ o253 7007 s
5 i / @ eSS [ contactus@dfp.com.my \/I&aS bt\a— 26
malaysianphilhammonicorchestra. ﬁ(‘l j‘-‘,‘«’
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https://www.mpo.com.my/season-2026/a-knights-tale-valor-and-romance-in-music

Malaysian
Philharmonic

Orchestra

Tribute to .
Alfonso Soliano

Malaysian Philharmonic Orchestra Normal:
Ahmad Muriz Che Rose, conductor RM249 RM299

1A Solenos RM349 RM399
Experience a meaningful celebration of Malaysia's musical heritage .
as the MPO pays tribute to one of the country's greatest cultural Suite:

icons, Alfonso Soliano. A visionary pianist, arranger and conductor,  BMA449/Seat*
2026 Soliano is widely known as a pioneer who laid the foundation for the
country's music scene especially jazz. Led by Ahmad Muriz Che RM499/Seat*

WED 8 .OOPM Rose and with The Solianos as vocalists and instrumentalists, this : ;
. special performance brings his timeless works back on stage in a  “inclusive of light refreshments

PERFORMANCE AT heartfelt humage_
DEWAN FILHARMONIK PETRONAS Locals
PETRONAS TWIN TOWERS

STRATEGIC PARTNER

OOXOOBOM | @~ [ §0 20, Malays@..

Feunly Asist

SPECIAL DISCOUNT WE ACCEPT
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https://www.mpo.com.my/season-2026/a-tribute-to-alfonso-soliano

Malaysian ‘}
Philharmonic L"g
Orchestra /

Discover us on:

e Spotify:

_ @Music
I © Music

RECORDED LIVE AT
DEWAN FILHARMONIK PETRONAS
LEVEL 2, TOWER 2, PETRONAS TWIN TOWERS, KLCC.

©Music §Music @ © / @mpo_com_my ® 603 - 2331 7007

st )
malaysianphilharmonicorchestra boxoffice @dfp.com.my
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Seamless PAYMENT for all!

Elevate your concert experience with us!

atome A B Pay | & SPayLater

OFPX visa @
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Aticket purchased by a wheelchair user includes a complimentary ticket for
a companion. Please contact our Box Office at 03 2331 7007 or email to
boxoffice@dfp.com.my for further assistance regarding the wheelchair seat
ticket purchase and accessibility during the concert.




Don't
Miss a BEAT

These discounts set the stage for an unforgettable
symphonic experience.

1095 MyKad Holder
MYKAD10

Student Price

*Require a valid student ID

JOIN THE OVATION,
indulge in the CELEBRATION!

*Terms & conditions apply



» Malaysian
R Philharmonic

Orchestra

BRING THE SOUND OF

Excellence

TO YOUR EVENT

Bring sophistication and world-class music to your event with the Malaysian
Philharmonic Orchestra musicians. From corporate functions to private celebrations,
our musicians deliver polished performances that leave a lasting impression.

For inquiries and bookings, visit mpo.com.my/musicians-for-hire.

DEWAN FILHARMONIK PETRONAS
LEVEL 2, TOWER 2, PETRONAS TWIN TOWERS, KLCC.

0 @ X o o e m @ TR ® 603 - 2331 7007

malaysianphilharmonicorchestra B contactus@dfp.com.my

NMALUYSLAN PLHATAONIC ORCHESTRA {1 $301057800)



DEWAN FILHARMONIK PETRONAS

KUALA LUMPUR, MALAYSIA

More siots available.

Mon Fri Tour Admission Flate""

9:00AM - 3:00PM From RM17/pax

DEWAN FILHARMONIK PETRONAS
LEVEL 2, TOWER 2, PETRONAS TWIN TOWERS, KLCC.

Q@Xene/ @ cocommy @® 603- 2331 7007

59 contactus@dfp.com.my



I Malaysian

o '_
DEWAN FILHARMONIK PETRONAs 1 hilbarmonic
KUALA LUMPUR, MALAYSIA Orchestra

EXCLUSIVE AT DFP BOX OFFICE - GET YOURS TODAY!

| 603 - 2331 7007
OOXOooMm @ e | O o i agmeonmy
mw&mm%s ! &2 boxoffice @dfp.com.my
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DEWAN FILHARMONIK PETRONAS
KUALA LUMPUR, MALAYSLA

Create an
IMMERSIVE EXPERIENCE

for YOUR NEXT EVENT.

At Dewan Filharmonik PETRONAS,
we enjoy bringing people together
for amazing experiences.

Located in the middle of PETRONAS
Twin Towers, KLCC, we cater to a wide
range of functions and events.

Conferences
Brand activations
Private concerts
Movie premieres
Filming

Recording

We offer end-to-end event
management solutions,
set in a superior acoustical
and prestigious setting.

Come and talk to us.

contactus@dfp.com.my Monday - Friday 0 @ xo o e m dfp.com.my

+603 2331 7008 10:00am to 4:00pm S Bnsaona


https://www.dfp.com.my/concert-hall-venue-hire

