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The Malaysian Philharmonic Orchestra (MPO) 
gave its inaugural performance at Dewan 
Filharmonik PETRONAS (DFP) on 17 August 
1998. With the initial search for outstanding 
musicians involving a worldwide audition tour, the 
MPO today is made up of many talented Malaysian 
musicians and musicians from other nations, a 
beautiful example of harmony among different 
cultures and nationalities.

With each new season, the MPO continues to 
present an exciting programme of orchestral 
music drawn from over three centuries, as well as 
the crowd-pleasing concert series. Its versatility 
transcends genres, from classical masterpieces to 
film music, pop, jazz, traditional, contemporary and 
commissioned works.

Among renowned Malaysian artists who have 
mesmerised audiences with the MPO include SM 
Salim, Sheila Majid, M. Nasir, Siti Nurhaliza, Jamal 
Abdillah, Ella, Faizal Tahir, Dayang Nurfaizah, 
Aishah, Jaclyn Victor and Aubrey Suwito.

A host of internationally acclaimed musicians have 
performed with the MPO including Lorin Maazel, Sir 
Neville Marriner, Yehudi Menuhin, Joshua Bell, Harry 
Connick Jr., José Carreras, Andrea Bocelli, Dame 
Kiri Te Kanawa, Vladimir Ashkenazy, Chris Botti, 
Branford Marsalis and Judika, many of whom have 
praised the MPO for its fine musical qualities and 
vitality.

The MPO regularly performs in major cities of 
Malaysia such as Alor Setar, George Town, Ipoh, 
Johor Bahru, Kuantan, Kota Kinabalu, Kuching and 
many more. Internationally, it has toured Singapore 
(1999, 2001, 2003, 2005 and 2018), Japan (2001, 
2009 and 2017), Korea (2001), Australia (2004), 
China (2006 and 2019), Taiwan (2007) and Vietnam 
(2013). The MPO has also released 21 CDs.

The MPO remains steadfast in its mission to be the 
premier Malaysian orchestra, providing the ultimate 
music experience through the power of live music 
that educates, entertains and inspires. Its main 
benefactor is PETRONAS, and its patron is YABhg. 
Tun Dr. Siti Hasmah Haji Mohd Ali.
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Sat 16 August 2025, 8:00 pm

Malaysian Philharmonic Orchestra
Junichi Hirokami, conductor
Melody Quah, piano

PROGRAMME

Chopin Festival I

All details are correct at time of publishing. Malaysian Philharmonic Orchestra 
reserves the right to vary without notice the artists and/or repertoire as necessary. 
Copyright © 2025 by Malaysian Philharmonic Orchestra (199801007000). 
All rights reserved. No part of this programme may be reproduced in any 
form without the written permission of the copyright owners.
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music director
Junichi Hirokami

Born in Tokyo, Junichi Hirokami studied piano, composition and music under Atsutada Otaka before 
studying conducting and graduated at Tokyo College of Music. At 26, he became the winner at the first 
Kondrashin International Conducting Competition in Amsterdam in 1984.  
 
Since 1990, Hirokami has appeared as guest conductor with major orchestras throughout the world 
including the Orchestre National de France, Berlin Radio Symphony Orchestra, Royal Concertgebouw 
Orchestra, Orchestre Symphonique de Montreal, London Symphony Orchestra, Wiener Symphoniker, 
Vancouver Symphony Orchestra, L'Orchestra Sinfonica di Milano Giuseppe Verdi, Saint Petersburg 
Philharmonic Orchestra, Tchaikovsky Symphony Orchestra of Moscow, Baltimore Symphony Orchestra, 
Cincinnati Symphony Orchestra and Gewandhausorchester Leipzig.  

Apart from guest appearances, he has served as Chief Conductor of Sweden's Norrköping Symphony 
Orchestra and the Limburg Symphony Orchestra, Principal Guest Conductor of the Royal Liverpool 
Philharmonic, Principal Conductor of Japan Philharmonic Orchestra and Music Director of the Columbus 
Symphony Orchestra.  

In Japan, he has conducted all major orchestras including the NHK Symphony Orchestra and Saito Kinen 
Orchestra. He received great acclaim for his appearance with the Mito Chamber Orchestra.

Hirokami is prolific in opera, having led celebrated performances of Un ballo in maschera and Rigoletto at 
the Sydney Opera House. Other triumphs include La Traviata at the Fujiwara Opera, Le Nozze di Figaro 
and Ainadamar at the Nissay Theatre, and La Traviata and Aida at the New National Theatre.  

From 2008 to 2022, he achieved a golden era in Kyoto as Chief Conductor as well as Music and Artistic 
Advisor of the Kyoto Symphony Orchestra. In 2015, he received an award at the Suntory Music Award 
with Kyoto Symphony Orchestra.  

Currently, he serves as Artistic Leader at Orchestra Ensemble Kanazawa, Friend of JPO / Artistic Advisor 
at Japan Philharmonic Orchestra, and Friendship Conductor at Sapporo Symphony Orchestra. The City 
of Kyoto Symphony Orchestra also bestowed him with a special title after his name, ‘Junichi Hirokami’, to 
recognise his years of service at the orchestra. Most recently, he became Music Director of the Malaysia 
Philharmonic Orchestra. He serves as professor of conducting division at Tokyo College of Music. 
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Described as a “poet with titanium fingers” by the Vancouver Sun, Malaysian pianist Melody 
Quah has performed extensively on stages across Asia, Europe, Australia and North 
America. Her multifaceted career spans solo and collaborative performances, chamber 
music, education, adjudication and artistic direction. 
 
A prizewinner of the 7th International Paderewski Competition in Bydgoszcz, Poland, she has 
appeared in recital at Carnegie Hall’s Weill Hall, and as chamber musician at the Kennedy 
Center’s Terrace Theatre. She has appeared as a soloist with orchestras worldwide including 
the Ku-Ring-Gai Symphony and Central Coast Symphony in Australia; the Pomeranian 
Philharmonic in Poland; and various ensembles in Canada and the USA such as the Richmond 
Philharmonic, Academy Philharmonic, Vancouver Philharmonic, Vancouver Symphony, West 
Coast Symphony, Penn’s Woods Festival Orchestra, Williamsport Symphony and Altoona 
Symphony Orchestras. In Malaysia, she has performed with the MPO at DFP.
 
Quah has premiered more than two dozen works by living composers, and has commissioned 
works for solo piano by Adeline Wong and Tazul Tajuddin (Malaysia), Parisa Sabet (Iran/
Canada), Sidney Boquiren (the Philippines), Marisa Hartanto (Indonesia), Emily Koh 
(Singapore) and Piyawat Louilarpprasert (Thailand). She has recorded music by Tom DeLio 
and Baljinder Sekhon.

Currently an Assistant Professor of Piano at Penn State University, Quah has served as Artist 
Faculty at the Nanyang International Piano Academy (Singapore) and Euro Arts Festival 
(Poland). She has presented masterclasses at University Sedaya College International and 
Universiti Teknologi MARA (Malaysia), Medan Musik School (Indonesia), Royal Birmingham 
Conservatoire (UK) and various universities across the USA. An active adjudicator and 
presenter, she contributes regularly to the Music Teachers National Association and the 
College Music Society. She is the current President of the Pennsylvania Music Teachers 
Association. 
 
Quah earned the Doctor of Musical Arts degree from the Peabody Institute of Johns Hopkins 
University as well as graduate degrees from the Yale School of Music and The Juilliard 
School. She received her Bachelor of Music from the Vancouver Academy of Music and 
completed her high school education at the Australian Institute of Music in Sydney, Australia. 
Her teachers included Boris Slutsky, Peter Frankl, Matti Raekallio, Lee Kum Sing, and 
Snezana Panovska.  
 
Quah is a Yamaha Artist.  

piano
Melody Quah



PROGRAMME NOTES

“The piano bard, the piano rhapsodist, the piano mind, the piano soul is Chopin,” wrote the 
Russian composer Anton Rubinstein. “Tragic, romantic, lyric, heroic, dramatic, fantastic, soulful, 
sweet, dreamy, brilliant, grand, simple: all possible expressions are found in his compositions, 
and all are sung by him upon his instrument.” This we hear in Chopin’s two piano concertos, 
both of which the MPO is playing this year as part of its Chopin Festival. Tonight we hear the 
First, and, on 11 October, the Second. 

After the intermission, in Shostakovich’s towering Fifth Symphony we experience masterly 
grasp of symphonic growth – how volume, density, weight, and above all, tension build over 
long spans, so that when a climax arrives the effect is shattering. One might compare the 
process to traversing a mountain range, with the highest peaks providing the most stunning 
views. In performing this mighty symphony, the MPO commemorates the death of its composer, 
who died fifty years ago on 9 August 1975.

FRÉDÉRIC CHOPIN (1810 - 1849)
Piano Concerto No. 1 in E minor, Op. 11 (1830)

          I. Allegro maestoso
         II. Romance: Larghetto
        III. Rondo: Vivace

THE BACKGROUND

Between 1827 and 1831, Chopin wrote several works for piano and orchestra, including two 
piano concertos. The first of these was the one we now call No. 2 in F Minor; written prior to the 
E-Minor Concerto but published later. The E-Minor Concerto, now known as No. 1, followed. 
After the Grand Polonaise of 1830-1831, Chopin never again composed music involving the 
orchestra. The E-Minor Concerto received a highly successful premiere in Warsaw on 11 
October 1830, with the 21-year-old composer as soloist. It was dedicated to the composer and 
pedagogue Friedrich Kalkbrenner, whom Chopin had long admired but only later met in Paris 
in 1831.

THE MUSIC

The three movements follow the standard classical concerto format. The first opens with an 
orchestral introduction that presents the two principal thematic ideas – the first vigorous and 
sturdy, the second gentle and flowing. Both are heard initially in the violins. The orchestral 
introduction is expansively laid out, but once the soloist enters, the orchestra plays a 
decidedly subordinate role for the remainder of the movement except for a few brief interludes 
to reaffirm the principal themes. In the slow movement, the soloist spins out a long, quasi-
improvisatory melodic line of classical elegance and beauty. A somewhat agitated central 
episode disturbs the tranquil atmosphere. Chopin described this movement as being “of 
a romantic calm and rather melancholic character. It is intended to convey the impression 
which one receives when the eye rests on a beloved landscape that calls up in one’s soul 
beautiful memories, a kind of reverie in the moonlight on a beautiful spring night.” The Finale 
follows without pause. It is rhythmically related to the krakowiak, a popular Polish dance said 
to have originated near the city of Krakow.
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DMITRI SHOSTAKOVICH (1906 -1975)
Symphony No. 5 in D minor, Op. 47 (1937)

             I. Moderato
            II. Allegretto
           III. Largo
           IV. Allegro non troppo

THE BACKGROUND

Many of the works we today hail as masterpieces suffered 
difficult birth pangs. But Shostakovich’s Fifth Symphony 
sprang into the world fully accepted. The first performance was 
given on 21 November 1937 in Leningrad (as St. Petersburg 
was called at the time), with Yevgeny Mravinsky conducting 
the Leningrad Philharmonic. It is a big, sturdy symphony cast 
in the traditional four-movement mold, lasting about three-
quarters of an hour, written in a more or less familiar, easily 
accessible style. As such, it has become a foundation stone 
of the entire orchestral repertory, a symphony as important 
and essential as one by Beethoven, Brahms, or Tchaikovsky.

In his Fifth Symphony, the composer managed to please two 
entirely different, in fact, diametrically opposed, ideological fronts simultaneously: 1) Soviet 
officialdom, which was demanding from Shostakovich music free of “formalistic perversion,” 
(that is, music easily intelligible to the Soviet masses) 2) those who believed in the mandate 
that a creative artist should produce only according to the dictates of his aesthetic impulses 
and personal convictions. Shostakovich subtitled his symphony “A Soviet Artist’s Reply to 
Just Criticism” as a palliative to the heavy-handed government critics who had mercilessly 
criticized his opera Lady Macbeth of Mtsensk, the ballet The Limpid Stream, and other works. 
Further for the benefit of Soviet officialdom, Shostakovich claimed that the symphony had 
as its theme “the making of a man. I saw man with all his experiences in the center of the 
composition. … The finale is the optimistic solution of the tragically tense moments of the 
first movement.” 
	
Highly-placed critics and government officials swallowed the hypocrisy. The composer’s 
true feelings were revealed to the public, at least in the West, only years later: “I never 
thought about any exultant finales, for what exultation could there be? I think that it is clear 
to everyone what happens in the Fifth. The rejoicing is forced, created under threat, as in 
Boris Godounov. It’s as if someone were beating you with a stick and saying, ‘your business 
is rejoicing, your business is rejoicing,’ and you rise, shaky, and go marching off, muttering 
‘our business is rejoicing, our business is rejoicing.’ What kind of apotheosis is that?” Lending 
support to this assertion is the generally accepted fact that the “exultant” finale, especially its 
coda, is the weakest part of the symphony.

wikipedia.com
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Occupying a middle ground between the forces of the exhilarated and the bitter is the Soviet 
writer G. Orlov, who believes that here “Shostakovich turned to the age-old theme of man’s 
assertion of himself in the difficult and stubborn combat with hostile forces in the sublime 
theme of struggle for high ideals, for the optimistic and active perception in its contradiction 
and complexity.” This conforms closely to the traditional romantic view of a big symphony as 
a generalized portrayal of conflict and struggle leading to triumph, as seen in such works as 
the Fifth Symphonies of Beethoven, Tchaikovsky and Mahler.  

THE MUSIC

The symphony abounds in extended but easily recognizable and memorable themes that 
lend themselves to fragmentation and development. There are passages of haunting beauty 
(the closing pages of the first movement especially, described by one critic as “strange spatial 
loneliness”); pressing intensity (the inexorable build-up to the climax of the third movement); 
mordant wit (the cumbersome, grotesquely ponderous effect of the opening of the second 
movement, set off by squealing high woodwinds a moment later); strident militarism (the 
sardonic march in the first movement or the principal theme of the finale); and an almost 
unlimited number of imaginative and inventive orchestral effects: fanfares, extremes of range 
(the finale’s coda begins with horns in unison playing the lowest note but one ever written 
for the instrument), prominent use of piano and celesta, wide leaps with mischievous effects, 
unexpected contrasts of high/low and loud/soft, and chamber-music delicacy contrasted with 
massive tuttis. Regardless then of the ideological, philosophical or musical preconceptions 
and attitudes one brings to bear on Shostakovich’s Fifth Symphony, the music has shown 
itself capable of both absorbing and transcending them all, and in so doing, has secured for 
itself a secure niche in the pantheon of the world’s greatest and most popular symphonies.

ABOUT THE WRITER

Formerly a horn player in the Montreal Symphony, Robert Markow has been writing programme notes 
for more than forty years for musical organizations in Canada, the USA, Japan, Taiwan, Malaysia and 
Singapore. He taught at Montreal’s McGill University for many years, and as a Wagner specialist, has 
lectured at the Bayreuth Festival and the Wagner Society of New York. He writes regularly for the journals 
Fanfare, Der neue Merker (Vienna), The Strad, Strings, Opera (UK), and the website classicalvoiceamerica.
org. Extra-musical interests include travel, film, literature and decadent desserts.



Note: Sectional string players are rotated within their sections.  *Extra musician.
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MUSIC DIRECTOR
Junichi Hirokami

RESIDENT 
CONDUCTOR
Gerard Salonga

FIRST VIOLIN
Concertmaster
Peter Daniš
Co-Concertmaster
Ming Goh
Principal
Zhenzhen Liang

Tan Ka Ming
Wong Lu Ee
Sherwin Thia

SECOND VIOLIN
Yunzhi Ling
Stefan Kocsis
Ionut Mazareanu

*Miroslav Daniš
*Leong Siong Quen
*Lisa Chia Xiao Li
*Keng Xin Tian
*Joanna Ho May Sum
*Izzywan Musib
*Chan Mei Teng
*Philip Jeremy Law
*Pal Jasz
*Ooi Khai Ern
*Low Zi Yang
*Chia Nan Hung
*Luisa Theis

VIOLA
Section Principal
Jebat Arjuna Kee Jia Liang

Ong Lin Kern
Thian Ai Wen
*Fan Ran
*Ling Li Yen
*Tan Khai Jeat
*Loo Pei Zheng

CELLO
Section Principal
Csaba Kőrös
Co-Principal
Dylan Lee Mihn Tang
Assistant Principal
Elizabeth Tan Suyin

Goh Wen Chih
Wong Jun Yuan
*Gerald Davis

DOUBLE BASS
Section Principal
Wolfgang Steike

Jun-Hee Chae
Lin Yi Rou
Lee Kar Yan

FLUTE
Section Principal
Yukako Emes

Sub-Principal
*Foo Chie Haur

PICCOLO
Principal 
*Ryuji Masumoto

OBOE
Section Principal
Niels Dittmann
Sub-Principal
Lee Chun Howe

CLARINET
Section Principal 
Matthew Larsen

Sub-Principal
*Tang Kit Ying
*John Schertle

BASS CLARINET
Principal 
Chris Bosco

BASSOON
Section Principal
Alexandar Lenkov
Co-Principal
*Denis Plangger

Sub-Principal
Stephen Mak Wai Soon

CONTRABASSOON
Principal
Vladimir Stoyanov	

HORN
Section Principal
Grzegorz Curyła
*Benjamin Jacks
Assistant Principal
Sim Chee Ghee

Sub-Principal
Eric Tiow Xian Liang
*Mohd Adznan Mokhtar
*Loh Zi Shun

TRUMPET
Section Principal
Jeffrey Missal
*Sergio Pacheco
Assistant Principal
Matthew Dempsey

Sub-Principal
*Loi Chiang Kang

TROMBONE
Section Principal
Marques Young
Co-Principal
*Michael Robinson Jr.

BASS TROMBONE
Principal
*Minhwan Lee

TUBA
Section Principal
Tan Shun Zhong

TIMPANI
Section Principal
*Akihiro Muramoto

PERCUSSION
Section Principal
*Matthew Prendergast

Sub-Principal
Yap Siu Yan
Ng Lip Sheng
*Gregory Sully

HARP
Principal
Tan Keng Hong
*Bryan Lee Kit Meng

PIANO/ CELESTE
Principal
Akiko Daniš
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DEWAN FILHARMONIK PETRONAS

CHIEF EXECUTIVE OFFICER
Hassina Begam Abdul Gani

CEO'S OFFICE
Syafiqah Nabila Mohd

COMMUNICATIONS & CREATIVE SERVICES
Munshi Ariff Abu Hassan
Muhammad Farhan Aziz
Farah Diyana Ismail
Yasmin Mahmuddin
Hisham Abdul Jalil
Zulfadli Mohd Zakarrudin
Ameela Najihah Zulkifli
Maizatul Ezza Masran
Nursuffiya Aleena Muhammad Zubir
Nalisa Amira Sudinar

BUSINESS & STRATEGIC RELATIONS
MANAGEMENT
Effendy Khalid
At Ziafrizani Chek Pa
Norsahida Mohd Salim
Syazwan Arif
Rusyaidi Mohd Kamal
Imran Syafiq Kamarul Zaman
Muhammad Nur Rasyid Abd Razak
Fatin Ayuni Mohd Ali
Sharifah Nurhadaina Mishra Syed Mohamad
Asmahan Abdullah
Farzeera Ezir De-Attaher Emir
Yayuk Yulianawati Rila
Muhammad Zahir Opong

FINANCE & CORPORATE SERVICES
Mohamed Sultan Haja Mohideen
Norhisham Abd Rahman
Mohammed Hakimi Mohammed Rosli
Nur Afiqah Shubhiah Kamarulzaman
Nurfharah Farhana Hashimi
Nafeja Deanna Shahir
Logiswary Raman
Norhaszilawati Zainudin
Sharhida Saad
Megat Muhammad Ridzuan Mohmad Latfi
Muknoazlida Mukhadzim
Nor Afidah Nordin

TECHNICAL SERVICES
Firoz Khan Mohd Yunus
Muhamad Hafiz Abdul Aziz

HEALTH, SAFETY & ENVIRONMENT
Mohd Fahmi Md Radzi

MALAYSIAN PHILHARMONIC ORCHESTRA

CHIEF EXECUTIVE OFFICER
Hassina Begam Abdul Gani

CEO'S OFFICE
Farah Diyana Ishak

ARTISTIC MANAGEMENT
Khor Chin Yang
Qaleeda Talib
Wynn Ch'ng Way Sean
Ong Li-Huey
Muhammad Fikrizaki Zakaria

ORCHESTRA MANAGEMENT
Fadilah Kamal Francis
Khairol Anuar Mohd Sabri

MUSIC TALENT DEVELOPMENT
Ahmad Muriz Che Rose 
Shireen Jasin Mokhtar
Nur Syafiqah Shuib
Amin Mikhail Ahmad Zabidi

COMMUNICATIONS & CREATIVE SERVICES
Munshi Ariff Abu Hassan

BUSINESS & STRATEGIC RELATIONS
MANAGEMENT
Effendy Khalid

FINANCE & CORPORATE SERVICES
Mohamed Sultan Haja Mohideen

HEALTH, SAFETY & ENVIRONMENT
Mohd Fahmi Md Radzi
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Seamless PAYMENT
for all!
Elevate your concert experience with us!

A ticket purchased by a wheelchair user includes a complimentary ticket for a companion. Please 
contact our Box Office at 03 2331 7007 or email to boxoffice@dfp.com.my  for further assistance 
regarding the wheelchair seat ticket purchase and accessibility during the concert.



Don't BEATMiss a
These discount set the stage for an unforgettable 
symphonic experienced

JOIN THE OVATION, 
indulge in the CELEBRATION!

*Terms & conditions apply








